-inal Major Project

Flora Searle



My full foundation portfolio can be viewed via my website:

https://florafigs127/c.myportfolio.com/foundation

Thank you for taking the time to look at my work!
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For these visual explorations I used oil pastels to draw two elements within Korean mythology. I drew both sketchy and
refined forms of palaces and lovers. Due to the consistency of the material, I thought this style to be better suited to
motion animation. I can see the refined palace drawing existing as a still image with a more complex background, but the

thickness of the oil pastels makes it hard to gain a sense of control with detailing. I don’t think I would carry this

into my project but remains in consideration if I decide to do a motion animation piece. It could also exist as
backgrounding to refined drawings of characters, much like that of ‘The Tale of Princess Kaguya’, which does the same but
with watercolour. To test this, I have put the refined version of one of my digital drawings against the palace. I think
this works well and I like the differentiation between materials. Overall, my approach to visual imagery remains firm on
digital methods, at least, within the character design.
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THUMBNALL STORYBOARDS

The story begins with discomfort
spreading throughout a small
village in the Joseon setting. It
turns out that the source of this
disruption is by the plight of a
Gwisin who roams looking for the
answer to her anguish. She is
confronted by a solider, her
husband before she died. She
discovers that her answer is to
resolve an unsaid goodbye and
seeing him allows for her journey
into the afterlife.

This storyboard uses mythical
creatures. A young common man falls
in love with the Gumiho princess,
but their love is met with distaste
from the higher God Samjoko, who
denies love to be between a human
and spirit. However,
Gameunjang-aegi, goddess of fate and
luck, protects their union on
grounds of destiny.

A Joseon king finds himself in a
mysterious area, a tree to which
enlightens him on his past as a
cruel and ruthless leader. He is
confronted by the consequences of
his actions, when his beloved
queen dies during an uprising. The
story explores the Joseon dynasty
and its period of upheaval in
combination with mythical tropes
of storytelling.




My idea is to follow the protagonist of a Joseon King. This King is standing at a waterside and is suddenly
pulled in by a gwisin (ghost) , sinking to the depths. He reaches a surface he can stand on, and as he starts

to wander; he spots an illuminated tree. He draws closer and is met with an array of memories linked to his
past. The first, his palace engulfed in flames. The second, a peasant girl and her family at the mercy of his
whimsical killings. The third, his deceitful adviser, motivating him to do evil. And what came last was to be
his heartbreak: his wife, killed during the peasant uprising. Upon witnessing her death, he manages to escape
and comes to the very same waterside where he is shot by an upriser with a bow and arrow and sinks into the
water once more. The scene cuts to his wife within the very same depths of the sea-he is unconscious as she
approaches him. The last scene shows the wife clambering onto a small boat, with an unusual figure
(Bari-Degi, the goddess of guiding the dead), helping her up. The ending is meant to be ambiguous, and, in |
this sense, I want the story to reflect on the fact that his fate is somewhat unknown, and that ultimately

t h a moral 1 -a key point within myths. I want it to seem like this story has been carried down
through generations.







Pl

ERIALS

NG MAT

—
—
o
T
[— =
—
—
=
)




v )) Bt

2

SR ) | L Eh
"\

=\




IMG-3678.jpg IMG-3679.jpg

IMG-3681.jpg

IMG-3683.jpg IMG-3684.jpg IMG-3685.jpg




TmMiN st?Ni(E




wien wé pistppeAr ”

ﬂmmw( Go




e S R ) 2 2

&

|

RTINS IS T A TR M D AN T R ) S NS N TR A S SR R T R

e Ny THDNEEN. Wi K

RN )Y






» 1

)

Z,




Demonstrates how I have condensed
the narrative in each scene.







SIDE- CHARACTER DESIGNS
THE EVIL ADVISER

Clothing colour/pattern

BARI-DEGL

v

Connotations: Greed, jealousy Connotations: Grandeur, power

GWISIN

Connotations: Mystery, threat

UPRISER

Connotations: Strength,
reliability
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DRAFT 1

Short story to be narration in my animation:
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DRAFT 2

Short story to be narration in my animatiol
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DRAFT 3-FINAL

Short story to be narration in my animation:




Translation, provided by native Korean speaker

The Bane of the Tyrannical King.
%39 sha

Yeonsan strolled along the cliffside, his robe of dark blue trailing behind him, rich patterns of gold and purple
ribboned across its silk breadth. At some point, the tip of his shoes came to a halt at the very edge of the cliff, and
he took one glance in the water. He was about to stroll away from his spot, when all of a sudden, a dark shadow
loomed over him from behind. Before Yeonsan knew it, he could feel himself being dragged underwater by the
unearthly force. In the midst of black robes was a nebulous human form, with long hair and chalky skin. His lungs
belted out a scream, but the sounds were garbled underwater.
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Eventually, the soles of his shoes brushed against something solid. He was no longer underwater, but the place he
was, did not feel like the earth he was familiar with either. The landscape was dotted with trees that sprouted cyan
coloured leaves, one tree with light shimmering at its centre. Yeonsan made his slow, cautious way towards it. As
he did, something happened: as the light grew with intensity, images came out of thin air. They were images of
faces he recognised, of scenes he was familiar with, of voices he had heard before. “These are not images; these

are my memories,” he observed.
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There were flashes of screams, alternating with frenzied rushes of footfall. An enormous inferno blazed at the
centre, the source of the mayhem, its licking flames hungry and unstoppable. Even through the intangible walls of
memory, its heat felt frightening. “No!” Yeonsan grimaced, flinching an inadvertent step back as he recognised the
ruined structure at the centre that the monstrous inferno had just consumed—his home, his pride, his palace.
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Suddenly the blaze quietened, ember by ember, disappearing into smoke. This revealed the image of a land he
recognised from one of his conquests. At the centre, a peasant girl knelt amongst scattered bodies.

W) g o] 4712 5o Abehzich. o 2
7.] 2] 0_} o] 1 -‘J-LI A4 tiI»Lﬁ o] 0}7] 7}

7 BT AR 7] 248
1

7]
A 3= A1 S Abololl 4 F-g

[s]

& il
% o
=0 =

i;—',!

Her cracked lips quivered, “I have done no harm, Your Majesty. Please spare my life and | shall sing your Kingdom’s
praises until—"
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She had not been allowed to finish, because the lethal edge of a soldier’s blade had landed upon the back of her
neck on his whimsical command, separating it from her tiny body. The echoes of her shrieks were still ringing
between the mountains, when scarlet liquid pooled on the ground, her fair head lolling in its midst.
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Yeonsan shut his eyelids, unable to look. When he finally found the strength to open them again, he nearly
flinched back, for he was standing face to face with a set of sharp features and a sharper gaze. The lips on the face
confronting him curled upwards, into a taunting smile. “Remember me, Yeonsan?”
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“Advisor,” he grunted. This was an officer who had let his king flounder in the dark, a ploy so he could further his
own selfish ambitions. Yet still, Yeonsan could not overlook the fact that he carried just as much blame as his
advisor—for, his vanity had been swayed by the man’s sweet tongue. He willed his feet to retreat but he could not
budge. It was as if the bony clutches of the gwisin had tethered his legs to the spot, making him suffer by unlocking
some dark vault of his conscience. His assumptions could not be wrong, for the subsequent fog that enveloped him
wrung his heart.
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Through the fog, a frail hand stretched out to him.
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“Yeonsan,” her soft voice whimpered. His heart lurched to a painful stop as the reddest lips he had known fell

deathly still.
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“Hwang!” he yelled, hands out longingly, grasping for his wife, who by the cruel twist of fate had been killed during

the peasant uprising. He swiped one hand and the next, again and again, desperate to hold her as she lay dead.
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Tears stung his eyes, and his breaths grew laboured by the choking grip of grief. “No...”
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He jerked back in sorrow and realised his feet were able to move again. Cracks continued to splinter his heart,
crushing regret continued to fill every corner of his mind, but he dashed away from those haunting images. He
ran... and ran...and ran, until his calves burned.
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He was quick to reach the very waterside from where his journey had begun. No sooner had he placed a foot on
the cliffside, than he heard a rustling.
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“Wh—" Yeonsan whipped his head around, just in time to spot the glimmering steel of an arrowhead, bolting for
him. Pain splintered his chest through flesh and bone. A joyous face peeped out from behind a bush.
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“I have struck the king!” The upriser spun away, fleeing to tell the rest of his rebelling group the good news.
Yeonsan plunged from the dazzling surface of the water down to its murky belly.
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Having entered the realm of transcendence, even as his body remained unconscious, he witnessed a vision from
the other end of the waters. She was graceful in her movements and gentle to approach. She paused, her soft
voice called out to him, as it often did. “Yeonsan.” Sadness creased her brows as she embraced him. Eventually,
her aura was haloed by another aura, even brighter than hers; it belonged to the celestial silhouette of Bari-Degi,
the Goddess of guiding the dead.
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“Come on, we should be on our way,” Bari-Degi whispered reassuringly, and the pair proceeded along on their
journey, drifting upwards. On the surface, a heavenly boat stood, where the goddess took her place at the helm
and helped Yeonsan's wife climb on. The former queen cast a final glimpse at the water, and the body of her
husband that lay at its bottom, before Bari-Degi began rowing against the gentle tides. They headed towards the
vermillion sunset, and the unknown portals that lay beyond it. From where she sat, her destination appeared to be
one of hope, but who knew if it grew dark once she reached it? She let out a soft sigh, wondering if he was to join

ZhebAtEa ol f25 %)
= HH/]»L\]—-—' T edalel 2
shele] 7] 7} M bl 5 =8 7] *I 5t7)
wgr 3 &3} 2 ol i vl 7 9] X

Whatever the scriptures said, however fulfilling or unfulfilling one’s past might be, it seemed one’s future was an
enigma that would remain forever unknown.
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Yeansan straolled along the cliffside




TITLE FONT

RINGBEARER)EDIUM DEATHCROW STORUBOOKENDING

UNZIALSDH TRIBALDRAGOIN
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Upon further research into ‘fantasy fonts’ on
the Font Space website, I came across these
sets of fonts which I then downloaded and
imported into my InShot app. I am still at a
stage where I am deciding which font is most
appropriate, and I feel this decision to be
best informed once the entirety of my
illustrations and narration are complete. As of
now my most favourite font is the Unzialisn, as
the style portrayed an East Asian appearance. A
font such as DeathCrow appears too much like
that of Western typography and reminds me of
Brothers Grimm. Of course, it is within my aim
to stay true to East Asian stylisations. I have
also applied a gradient colour to my font, as I

NIGHTMAREPILLS PAURAQUESERIFROUGH-REGUL AR feel the colours corelate to the illustrations
as well as adding more depth to the blank
backgrounding.




For this storyboard I w ed to demor t idea towards a title
the opportunity to demonstrate manual
s ut i

best inform how I t g to e. hinge

tilt them forward, so they S about touching. As the main title fades away, a dragon bursts through,

cutting to the first . s se in my character design workshop, as well as in my initial earch into

‘hin ] pup 3 >on from Chin : Y . I'm not rely sure if th will work
idea, and if c just fo on my two main



Notice the use of
coiled wire!
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LATER ADJUSTMENTS OF ILLUSTRATIONS

Some simple changes to my original
illustrations-borders were redone in
photoshop for exact straightness of the tree
and archer scene, and the peasant uprising
got further embellishments of arrows as well
as a pink border. This was because I felt
the arrows to be lost by the patterned
backgrounding. I thought to include these to
demonstrate my progression through
illustration, taking out things and redoing
them when I feel they’re not quite right.



