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— Greek pottery has f int : Geometric, 3 O K\(
' r(f pottery has four main types: Geometri { ; E/

S Corinthian, Athenian Black-figure, and Athenian red-
AL - figure pottery. Pottery vessels were made for
everyday use such as the two-handled amphora for
storage, the single-stem kylix cup for drinking wine,

g ° and the three-handled hydra for holding water. Greek

pottery was often decorated with geometric designs

As M() (&" 38 atdemypl
o& OCLC’\L U as 8 (o6\edh
‘oo SM“LL/ T Ak

(@ ‘O?‘\”d 'R:S‘ TR ' : or images from Greek mythology.
OLD and. (aSende = C.om . The pottery of ancient Greece from c. 1000 to c. 400

eck \ﬂu..k L:OO R s : BCE provides not only some of the most distinctive
aw\ ou.-\!g- -\-Qco(cog ‘e vase shapes from antiquity but also some of the

c,.t- : - “ -

o34 )cc:

A’N Miec ceseacdh ¥0

‘(;“l’ S oldest and most diverse representations of the

BN e 2 A g cultural beliefs and practices of the ancient Greeks.

| : .;" : P Further, pottery, with its durability (even when Ao (}\C.k +L‘ eArL oaldac,
e s At broken) and lack of appeal to treasure hunters, is one

Hydria

B of the great archaeological survivors and is, therefore,

< an important tool for archaeologists and historians in

determining the chronology of ancient Greece. Whatever their artistic and historical value

SEERABICE though, the vast majority of Greek vases, despite now being dusty museum pieces, were
LTS < 4 actually meant for everyday use and, to paraphrase Arthur Lane, it is perhaps worth
g O remembering that standing on a stone pavement and drenched with water, they would have
s B . once gleamed in the Mediterranean sun.
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Date Created: 300-200 BCE
Place Created: Athens, Greece
Culture: Greek
Material: Marble

Maker: Unknown

Dimensions: 81.5x 70 x 66 cm (32 1/16 x 27 9/16 x 26in.)

This rare example of a Greek ceremonial chair (“thronos” in ancient Greek) was found in Athens and
likely once stood in a public place as a seat of honor. Such marble chairs often had ornamental arm
rests and animal legs in front, like this one. While we usually think of thrones being made for royalty,
the Greek seats were intended for important officials and prominent members of the community. In
theaters and crowded meeting places their high backs would have stood out from the bench seating
provided for most people. Some ceremonial chairs were built into other nearby seats, but this one is
freestanding, meant to be viewed from all sides.

On the back of this chair, just below the top, an inscribed text names BOETHOS, but the text is too
badly worn to tell us about him or whether he is the person the chair was originally meant to honor.
The back and armrests are carved with symbolic imagery in low relief above a horizontal carved band®™
running around the chair at the level of the seat. The raised decoration would once have been painted
to stand out more clearly, but the paint and some of the stone have worn away. On the back, two olive
wreaths, symbols of victory and honor, are carved below the inscription. On the outside of the
armrests are two different narrative relief scenes of warriors, each symbolizing the Athenian rejection
of tyranny and outside control.

Found in 1836 between the peristyle and the pronaos of the Parthenon. It was reassembled and
restored, while certain parts of it are missing. One of those was lost in modern times but has been
made known from a plaster copy of the throne that is located in Berlin. =

On the upper, outer part of the throne’s back only three letters have survived from the inscription ' : > S
which was once carved on the now missing piece. The inscription read: [EMI---]JPATO AP[X]JONTO[Z] :

which is a reference to an Eponymous Archon whose name ends in «...stratos», such as Kallistratos an X < o\
Eponymous Archon of the 4th cent. BC, or Demostratos, an Archon of the 2nd cent. AD.

The throne has solid sides, rounded backrest and is decorated with relief hybrid creatures of eastern

provenance. On the backside a winged male figure is depicted whose legs turn into spiraling stalks

with long palm and acanthus leaves. The figure is dressed in long-sleeved Persian attire and as we ef
know from similar thrones, he would have worn a polos and a band around his head. The throne’s

armrests have the form of winged lions with snake’s body and tail in the shape of an acanthus.

The dating of this throne is uncertain. Some consider it an original work of the 4th cent. BC, while
others view it as a 2nd cent. AD copy. In any case it belonged to an ancient public building but after
the conversion of the Parthenon into a Christian Church it was transported there to be used as an
episcopal throne.
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Step 2: Importing the OBJ to Fusion If the OB] file does not meet these requirements, it may not import properly into

Here are the steps on how to import OBJ to Fusion 360: Fusion 360.

Here are some tips for importing OB files into Fusion 360:

1. Open Fusion 360.
2. Click on the Insert menu and select Mesh. e Make sure that the OB| file is in the correct format.
3. In the Insert Mesh dialog box, click on the Browse button and locate the OB| file + Check the OB file for errors.

that you want to import.

4. Click on the Open button.

5. The OB} file will be imported into Fusion 360 as a mesh body.

¢ Try importing the OB] file in a different format.
e Reduce the complexity of the OBJ file.
e Use a third-party plugin to import the OB] file.

T (Moorgtt_&_ Wﬁsﬁ(k,-%
A Lowaol Ao (asio~

..
/5 é)O bv& c,o\dd/\;\
* The OB] file must be in the ASCII or binary format. /

e The OB] file must contain a valid mesh. WA ML J( b ol &\ &R -
» The OBJ file must not contain any unsupported features, such as animations or

physics. t'\/owa W o _55\ 0‘\\ A,

You can then view and edit the OB] file in Fusion 360.

Here aressome additional things to keep in mind when importing OB files into
Fusion 360:
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