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As a first iteration I thought it would be a good idea to 
create a model from cardboard to help me gauge the 
scale of the radio. This version also allowed me to get a 
feel for how it would feel to use it. There was some room 
behind the circle extrusion which left the perfect space to 
insert an ‘Alexa’ smart speaker device. This allowed me 
to get a first hand experince of the interation of the model. 
Showing me what it was like me to listen to audio described 
versions of popular shows such as ‘Eastenders’, making 
my visions a reality and showing me that it was possible 
to make this device.



This imagery was created using the Rhino3D 
modelling software. The aim was for the 3D 
renders to look like a more refined version of the 
cardboard model I created.

To begin with I started by taking the measurements 
of the cardboard model and creating a series of 
shapes and surfaces on rhino to replicate it.

One of the toughest parts was creating the 
symbols for pause, play fastforward etc... it was 
important to work on the right layer and stick to 
guide dimesnions for consistentcy.

To pick the materiality I tried to envision how I saw 
it if it actually existied, so picked a metal/ plastic 
base with metal chrome accents for the exrtuded 
elements like the speakers. 

They key with the buttons was showing that they 
were tacticle, because this radio was designed to 
be used by a person with impared sight, how the 
radio feels and if the buttons were distinguisahble 
by touch alone was essential. The colour choices 
also help to make the buttons easier to tell apart 
for somoene who’s sight is degraded.

The screen part turns the radio into a smart hub, 
assisted by the series of slots on the side which 
includes a slot for a sim card so the device can 
be brought online in a place where wifi may not 







I wanted to make a mock up of the radio in a realistic 
setting to show the device in use and to help peoiple 
resonate with the device. By putting effort into the way 
the radio was displayed, and not leaving it ‘floating’ I 
think it adds an element of profressionalism and would 
help others imagine the device in their own home making 
it more appealing to consumers and sky.



With Sky’s website being my main precedent I took 
a look for research and as inspiration, I saw the font 
they used for headlines looked like the font ‘Impact’ so 
I experimented with it and thought it was a good 
choice for my campaign since it would make viewers 
already feel like my marketing aligned with their brand, I 
chose my colour scheme for the same reason.





FMP
Supporting statement

This Project sits on the intersection of traditional graphic design and contemporary street art. Aiming to explore 
the dynamic combination of chaos and creativity whilst embracing experimental designs and unorthodox mark 
making techniques, the imagery is telling a story of a weekend away in Birmingham initiated by my friend having a 
bright idea to purchase a car. Bringing my partner along for the journey, staying in a grotty air bnb, visiting Cadbury 
World, purchasing a car with numerous problems, feeling intimidated, dealing with snowfall, and trying to take the 
car to a garage to check if it is roadworthy enough to make the journey home. Creating lots of experiments using 
sourced imagery, collaging, and manipulating images. Developing technical skills and taking inspiration form 
Neasden control centre books. Breaking the grid and not following a set layout.



Analysing the brief

Experiments
 Screen printing experiment 
 Spray painting experiment 
 toy car experiment 
 tire EXPERIMENT 
document the journey 
reflect on feedback 

think about the show 
experimenta BOOKS 
consiltina book 
 gather all experimentation 
 lay it out on indesign 
 document the journey of making each page 
  blend the pages 
 
IDEAS
MNAKE A ZINE ON MCDONALDS 
A BOOK THAT OPENS UP AND REVEALS THE MAP  (JOURNEY)
CONSITINA BOOK OF SOME SORT ?

IDEAS
MNAKE A ZINE ON MCDONALDS 
A BOOK THAT OPENS UP AND REVEALS THE MAP  (JOURNEY)
CONSITINA BOOK OF SOME SORT ?

QuESTIONS TO ASK PEERS AND TUTORS 
ABOUT THE ZINES THAT I HAVE MADE 
Zines are techniqually experimentations 
5x zine feedback please
Zine – black and white stapled 
What do you like about it 
What would you do differently 
What do you find most striking about the zine 

Zine – cabury 
What do you like about it 
What would you do differently 
What do you find most striking about the zine 

Zine – kfc  - it doesn’t include much mark making but it is very chaotic and I really like the outcome 
What do you like about it 
What would you do differently 
What do you find most striking about the zine 

Zine clean car – a bit boruing its just images of the car
What do you like about it 
What would you do differently 
What do you find most striking about the zine 

Zine chatotic car- I feel like the images are still in the background of most of them and they could 
probably do with being smaller 



Mark Making: Unleashing Creative Chaos 
 

Title 
 
Mark Making: Unleashing Creative Chaos 
 
Introduction: 
 
This project aims to explore the dynamic 
combination of chaos and creativity within 
the realm of graphic design. It will 
embrace experimental techniques such as 
stencils, spray painting, screen printing 
and image manipulation, and explore 
unorthodox mark making techniques. 
 
Context: 
 
This project sits at the intersection of 
traditional graphic design and 
contemporary street art culture. It draws 
inspiration from avant-garde movements 
and urban aesthetics. 
 
Target Audience: 
 
The work will appeal to those looking for 
new ways of seeing things and engaging 
visual stories;18-32-year-olds, people who 
weren’t born with technology (people who 
had the smart board where you had to tap 
the x in each corner for it to be calibrated) 
 
Methodology and Research: 
 
Experimentation: Try various mark-making 
techniques and methods that may be 
unorthodox. 
 
Expressive Chaos: Embrace chaos, 
allowing spontaneous gestures and 
unexpected outcomes to inform the design 
process. 
 
Narrative Exploration: Explore personal 
storytelling through the visual language of 
stencils, spray paint, and screen printing 
etc. 
 
Audience Engagement: Create visually 
interesting pieces that attract and 
challenge viewers, sparking curiosity and 
dialogue. 
 

Research: Storytelling through visuals, 
travel graphics, travel YouTubers. 
 
Aims: To explore how a journey can be 
portrayed through mark making. To be fun 
and playful. 
 
Outcomes: 
 
• Portfolio of Experimental Designs: 
Create a diverse portfolio showcasing the 
evolution of experimental designs, ranging 
from rough pieces to finished artworks. 
 
• Process Documentation: 
Maintain a detailed process journal 
documenting research, experimentation, 
and reflections on the creative journey. 
 
• Final Showcase: 
Prepare for exhibition at the end-of-year 
show, by creating a physical outcome, this 
could be in any format you want. Consider 
the presentation of your outcomes and 
how this may look at the show. 
 
Timeline: 
 
• Weeks 1-2: Research and inspiration 
gathering. 
• Weeks 3-5: Experimental exploration of 
techniques and materials. 
• Weeks 6-8: Figure out how the final 
outcome may look and start working on it. 
• Week 9: Finalise the design and produce 
outcomes. 
• Week 10: Finalise the outcomes and 
finish the research journal. 
 

The brief is saying be chaotic 
with your designs meaning 
nothing is off limits

Try lots of different methods 
until you find something you 
resonate with

These are areas to explore maybe 
experiment with tire tracks or toy 
cars also maybe experiment with 
photocopying and changing the 
colour overlaying images

What is avant-garde - new 
and experimental ideas and 
methods- oxford dictionary

The target audience is people who had 
technology in there childhood but were 
also going outdoors exploring not always 
glued to there phones

This could be rubbings 
imprints or screen printing

Embrace things that were 
unexpected but you are 
happy with

Using the recent trip to Birmingham 
as the narrative for the book include 
subliminal messages
Make viewers question what they are seeing

Look at youtubers that go and buy 
cars and go on trips with them 'Auto 
Alex' 'Car Throttle'

Think of ways to show travel ie tire 
imprints receipts images

Create a collection of experimental 
outcomes to help aid the creation of 
your final outcome

Think about how your outcome will look 
at the show just having a poster on a 
wall may be boring so maybe create a 
display that links to the journey

Think about any materials you need 
for the show and this can be done 
after hand in



















Once I realised that I was going to tell the story of this trip 
to Birmingham, I sat down and dictated what happened 
during the trip. Here are the images of the dictation. 
Some words may not make sense as the software may 
have misheard me, but as a piece of text, this is great to 
keep referring to, especially when I forget some details 
of the trip.

















Target for next week 

200 plus words on Edward rusha and how I might use 
similar things to him trying to get more than 200 but 200 
as a minimum 
Gather packaging definatly Cadbury and hopefully mc-
donalds tryu to get kfc but no the end of the world 
Use the packaging in uni to make some small graphic 
zines 
Get images of the new car 

What did I do in that week 

Got Cadbury packaging 
Made 2 zines using the packaging 
Sourced 2 little cars 
Did some experiments with the cars 
Sourced a tire 
Did some screen printing (new method)
Made a car stencil and used it in conjunction with the 
zine 
Sourced kfc packaging 
Took photos of neasden control centre books 

Targets for next week 

200 plus words on Edward rusha and how I might use 
similar things to him trying to get more than 200 but 200 
as a minimum 
Make a zine using kfc packaging 
MAKE SOME STENCILS OF THINGS SUCH AS engine 
management light 
Gather mcdonalds packaging 
Write up about last week insert images and document 
what happened 
Order spray paint 
Experiment with tire 
Try to get images of the car 
Experiment with problems ie leaky puddle 
Make a bulb graphic to represent the bulb going out 
Use an image of the tail light and edit it 
Source an image of a map and draw the route use this 
as a layer of one page of the zine 

Whati did in that week 
 
200 plus words on Edward rusha and how I might use 
similar things to him trying to get more than 200 but 200 
as a minimum 
Make a zine using kfc packaging 
MAKE SOME STENCILS OF THINGS SUCH AS engine 
management light 
Gather mcdonalds packaging 
Order spray paint 
Experiment with tire 
Try to get images of the car 









Mark making dates back to caveman times where they 
would draw on cave walls  this form of art is also known 
as palaeolithic art this form of art was made with very 
basic materials these materials would consist of charcoal 
this would be applied to the wall using plants and or the 
artists hands. Mixtures and powders were also blown 
onto walls through reed like tubes using the mouth  
this is very interesting as blow pens are a thing in this 
current age these are used by putting a pen on a tube 
and blowing the other end of the tube leaving a spray 
effect this could be something to look at through my 
project as well as experimenting with charcoal to either 
block out large areas or write the names of locations.
there is a very interesting cave painbting that uses this 
blow technique these painting can be be found in Cueva 
de las Manos, Argentina theres this one specific section 
that is reversed hand prints it seems like they have used 
this blow technique with there hand in front acting like a 
stencil once the hand is removed you could see the rock 
beneath.

History of mark making 



Ancient art/ mark making the medium used varies from 
civilisations but most art served a common purpose, and 
this was to decorate objects like bowls and weapons, 
display religious imagery. Show social status but most 
importantly to tell stories. These stories would often be 
about rulers or gods and goddesses. (3) In ancient Egypt 
the painter would most likely follow a grid system they 
would make these grids by soaking cords (string) in red 
ink stretching it out between 2 bits of wood and snapped 
against the wall to create perfectly straight line.(5)
 
In ancient Greece painters used simple outlines draw-
ings they added depth by using cross hatching. Around 
500 BCE some painters began filling in the outlines with 
diluted paint to create more texture.

In the 5th century BCE artist started using thicker lines 
and shading this helped create the illusion of depth and 
volume. 



Illuminated manuscripts are handwritten books with 
painted decoration the pages are generally made from 
animal skin before painting the layout of the manuscript 
was planned carefully making sure they knew where the 
text would go where the illustrations would go and where 
the decorative element for each page would be. Lead 
point ruling lines were often used on the pages to guide 
placement and text this is like how the ancient Egyptians 
did there large painting. It seems like a grid could be a 
good thing to implement and drawing it yourself would 
take inspiration from these eras of history.

The illustration and decoration of the manuscripts would 
often be done by skilled artists it was uncommon for a 
manuscript to be full done by an individual it was often a 
collaboration  the artists used the guides as well as ink 
to outline the designs they wished to use and fill these 
outlines with bright vibrant colours. Sometimes precious 
metals would be added to the manuscript to highlight 
certain areas. Gold leaf was sometimes used and the 
way they applied it was making a glue-like substance with 
chalk called bole and this was applied to areas where 
they wished to have the gold leaf. They then carefully 
applied the gold leaf and gently pressed down once the 
leaf was secure excess gold was gently brushed away 
leaving the gold leaf in place. 

What was their technique? Artists mixed their own paints 
using natural pigments ground up lapis lazuli, vermillion 
or malachiteto form a powder they would then also add a 
binding agent this was most commonly egg-yolk.
 

Medieval period 

https://www.vincentmatthewsart.co.uk/journal/mark-making#

https://www.theartstory.org/movement/cave-art/ 

https://www.invaluable.com/blog/art-history-timeline/

https://www.theartstory.org/movement/cave-art/#:~:text=Paleolithic%20art%20
is%20found%20throughout%20the%20world%20and,researched%20and%20well-
known%20examples%20have%20come%20from%20Europe.

https://australian.museum/learn/cultures/international-collection/ancient-egyptian/
the-painter-in-ancient-egypt/

http://www.visual-arts-cork.com/antiquity/greek-painting-classical-period.htm

https://www.nga.gov/conservation/paper/manuscript-project.html

https://blogs.bl.uk/digitisedmanuscripts/2017/09/a-rough-guide-to-making-a-
medieval-manuscript.html

https://www.medievalchronicles.com/medieval-art/shimmering-artistry-the-intricate-
process-of-creating-illuminated-manuscripts/#:~:text=One%20of%20the%20
defining%20features%20of%20illuminated%20manuscripts,yolk%20or%20gum%20
Arabic%2C%20to%20create%20vibrant%20paint.



My dad and I often watched the car program Top Gear 
growing up. My favourites were always the episodes 
where they would go on a journey somewhere like Asia, 
driving normal cars through unfamiliar areas, whilst 
attempting fun challenges on the way. These youtubers 
Will and Edwin have a similar energy to Top Gear so as 
research I watched all their videos. When I found the 
video titled 'Never buy a car from Birmingham' I had to 
watch it. Especially after all the problems that my friend 
had encountered with his car.

"Never Buy a Car From This City"

At the start of the video, they say that they can't leave until they buy a car.

Some information that has been brought to my attention while watching this video is that if you 
google 'never buy,' it will auto-fill with a car from Birmingham.

This video came out on March 15th.

They have taken a train to Birmingham, and their videographer has offered to drive them around.

They need a car that can tow.

They drove into a rough area, driving past a tire pile and a bathtub with bin bags in it. There's lots 
of trucks on bricks.

They ended up waiting about an hour, and one colleague came out and said it's sold and he's not 
there.

They got let down.

They head to look at another Range Rover.

Waiting an hour at the other dealer who has the keys. Coming up to 5 pm still not looking at the 
car.

Problems:

Smoked indicator
LED lights
Lots of scratches
The car shouldn’t open with a physical key; it should open with a button
Has a bunch of keys; some unlock and some don't; some start it, some don't
Different color quarter panel
Luckily no rust
Has a towbar
Comes with a private plate
Split tailgate easy to film
Tinted glass hard to film
Air suspension all around; you can fit a fist on one side but less of a fist on the other side, relative-
ly level
Nice interior
Sunroof that works
80k miles
Lights on the dash; engine light doesn't come on
Cruise control is broke
Parking sensors don’t work
Doesn’t get up to temperature
Contains venture cam
£4200 car
Judders a bit
Can buy working cars from Birmingham
They then go to a museum to look for the Range Rover's ancestor.

I've corrected spelling errors, added punctuation, and organized the text into paragraphs for better 
readability. Let me know if you need further adjustments!



The following images are of pages from a Neasden 
control centre book. These pages are visually interesting 
having a collage feel to them. These pages look like they 
have layered images on top of each other, similar to 
how my Cadbury book looks. However, the pages seem 
very chaotic and seem to not align to a grid which is an 
element that directly links to my project.





Looking through a Neasden Control Centre book I have 
found a few pages that I really like and that resonate with 
my project. The image on the right feels similar to some 
of the collaging that I have been doing with the Cadbury 
wrappers. This can also be seen in the bottom right 
image; however, this image uses lots of colour and is a bit 
more chaotic than the other one with images overlaying 
each other adding to the chaos. Finally, the image bellow 
is very interesting and has given me the idea to write 
bold words that represent certain parts of the journey for 
example ‘CHOCOLATE’ to represent Cadbury World.



On there website it reads ‘NCC's work transcends traditional 
boundaries’ and as my brief focuses on chaos it may also be 
seen as untraditional. After having a look at a couple of their 
books I was visually engaged, and this is what I want to achieve 
there was a few pages that I have taken some inspiration from 
and want to use to help aid my work. Its visually engaging 
because of how chaotic it is presented something new and 
quirky on each page with each page having something 
interesting such as a page that is only orange but then you 
have pages covered in type all overlayed making it impossible 
to read.

Neasden control centre books



Ed Ruscha is an American artist known for his bold letters and type 
plastering over an image. Born in 1937 in Nebraska, he later moved 
to LA where he began his career as an artist. The reason I chose ed 
Ruscha is because he overlays images with big bold type, and I thought 
that this would be a good idea for my project overlaying words such as 
‘petrol’ ‘problem 1’ ‘stain’ ‘traffic’ ‘cars’ using these words in conjunction 
with images under the words to really emphasis what is going on in this 
journey further adding to the narrative. For example, a piece of work 
that represents the journey could be an image of a car with an overlay 
of the route taken with a number whether that be the number of miles 
driven or the time taken. Another piece could be a screen-printed image 
of the car bought with the price overlayed on top. These are just some 
examples of how I could use big bold type over the top of some artwork.



Here are some first-hand images of the trip to Cadbury 
World. These images will most likely be manipulated and 
used in the creation of a book.





During the trip to Cadbury World, I purchased some 
souvenirs, that I thought might make interesting rubbings



Using the souvenirs bought at Cadbury I scanned and 
manipulated them changing the size and colour. This 
experiment didn't have the best outcome. I then took 
some rubbings of the coin and enlarged them and 
changed colour and they came out a bit better, but I 
probably won't use them for anything in the final project, 
but it was a good experiment.









I wanted to incorporate screen printing in this project 
as it provides recognised method of mark making. I 
was approached by a member of staff, Honor who was 
delivering an alternative printing workshop to animation 
students, and she invited me to take part. To practice this 
alternative method of screen printing, I needed to source 
a black and white image to use for a screen print. I found 
a simple black and white graphic of the car we had 
purchased. Using this image, I traced the outline using a 
paint brush and a blue liquid that temporarily blocked the 
screen. Once the blue liquid dried, I applied a red paste 
that blocked the rest of the screen out. Once fully dried I 
was able to wash the blue substance out leaving a gap 
in the screen where I traced the image. The screen was 
now ready to use for printing. I was able to experiment 
with a range of different colours. This form of printing 
was very interesting, but I found that it didn't quite have 
the same effect as traditional screen printing and the 
prints came out slightly messy. I probably wouldn't use 
this method of printing again as I could probably make a 
cleaner version using the Cricut machine.

















I wanted to experiment with unorthodox mark making 
techniques.  I purchased a small toy car, filled a tub with 
paint, inked up the wheels of the car then I drove it on 
the page creating lines on the page that are tyre tread 
like. These marks symbolise driving and traveling. After 
looking at the Neasden Control Centre books I believe 
that these marks would be good to layer on other imagery 
such as photos or collages. This experiment was fun and 
went well as it created the desired effect. Some outcomes 
came out better than others but overall, I am happy with 
the final outcomes.





This experimental mark-making process involved using a 
tyre as a stamp to create prints that symbolise the journey 
to Birmingham. The process involved sourcing a spare 
tyre and applying paint to the tread using a sponge, and 
then pressed to paper to make the prints. Blue and black 
colours were chosen to represent the car and the tyre, 
respectively. Despite being an unorthodox technique, the 
outcome was effective, and the prints produced clean 
details of the tyre tread.









This process involves using a Cricut machine to create 
a stencil for the car design. Initially, an image is edited 
in Photoshop to ensure it can be cut in one piece by 
the Cricut, eliminating the need for transfer tape. The 
edited image is then cut into a stencil. To create the print, 
the stencil is used with paint and scrunched-up paper. 
Any gaps left behind by the cutting process were filled 
in using a pencil dipped in paint. Additionally, excess 
materials are utilised to experiment with alternative line 
art variations.

Using the Cricut Machine to Create Stencils





Using the scanner and the left-over material, I placed the 
stencil down adding KFC packaging in the background 
to experiment with shapes and colours associated to the 
KFC brand. This experimentation was successful, as it 
gave the desired effect, an outline of the purchased car 
with the packaging of KFC seeping through the stencil





Following a tutorial with Paul, it was suggested that 
a lower weight (gsm) paper might be a good idea. I 
experimented with newsprint, but after printing I quickly 
realised that I would need to use proper printer paper.  I 
placed an order for the paper and between the tutorial 
and the time it took the paper to arrive, I did some tests 
with 90 gsm paper one being 25 A4 sheets folded in half 
and the other being 50 A4 sheets with a cartridge paper 
front cover. I concluded that this is the format I will be 
using to form the final book.



Making the stencils for the car was relatively straightforward, however 
to adhere to Health and safety procedures, the spray painting had to be 
had to be completed outside of the building so the fumes from the paint 
could disperse in the air. It was difficult to find a day with ideal weather 
conditions and as I sprayed the paint onto the paper, the wind caused 
it to flap around.  I added bridges for the two black layers, each having 
bridges in a different place, so that when overlayed would create a 
seamless image.  Adding registration marks in the corners of each 
stencil, enabled the layering of each of the colours to be very accurate 
also as all I had to was line the marks up.  Although this experimentation 
was successful, I feel it could have been more so as it was made more 
difficult and took longer due to having to spray paint outside and battle 
the wind as the stencils kept blowing away. 







When arriving at the seller's location we were greeted 
with security cameras pointing at us and signs stating no 
parking. This was slightly intimidating. My friend called 
the seller and with no one in sight, he answered and  said 
‘are you in the blue car?’. This confirmed the cameras 
weren't just for show! So as a form of experimentation, I 
wanted to spray paint some security cameras to reference 
this part of the journey. Previously doing spray painting 
I came across a few problems, such as having to do it 
outside (weather permitting) and it being very smelly. In 
my research of the history of mark making I found that 
some cave art was done by blowing through an ink filled 
reed onto the wall, similar to  blow pens. I purchased 
some blow pens and experimented with them. The 
outcomes were very successful as the blow pens lightly 
covered the surface making the stencils easy to reuse 
unlike spray painting where the stencils get caked in a 
thick layer of paint. The only drawback with the blow pens 
was that it made me a little lightheaded after constantly 
blowing for a long period of time.















These images are of me experimenting different wheel 
variations.  After sending the images to some of my peers 
I concluded that the wheels in the image bellow where 
my best design as they fit the style of the illustration while 
also being semi realistic.





I wanted to experiment with some moving images. and I kept seeing 
these videos going around of a car traveling to destinations and I 
wanted to recreate it for the trip to Birmingham. I found an app called 
Travelboast which I was able to download to my phone. The app allowed 
me to create the animation. I was expecting it to take approximately 
5-10 minutes to complete, but over an hour of plotting points, lining 
them up with the road and adjusting markers the animation was ready. 
This experimentation with moving images was successful and is a great 
addition to the project. I could have gone down a route of editing the 
video and adding images in the background, as discussed in a recent 
tutorial, but I believe doing this would send me off track as the aim was 
always to create a book. I want to create a chaotic book that represents 
the trip to Birmingham using other forms of experimentation.





Using a reference image, I tried to make a graphic of my car similar to 
the one of my friends. The initial version was good, but I felt it needed 
more detail. After adding some additional detail and tidying it up, I 
could sense something was wrong. The front light and taillight needed 
adjusting. It turned out the reference image that I was using was the 
sporty 3 door version of my car, so the window and lights were not 
accurate. After looking at the window, I believed it was best to keep it 
how it was as it looked cleaner and just change the lights. After changing 
the lights, I started to add colour to the graphic. This graphic was a lot 
of trial and error, and I learnt some new features in illustrator such as 
the fill bucket tool allowing me to fill in areas rather than having to make 
a whole new shape or take it into photoshop and losing quality. These 
graphics were very successful and can be used in my outcome and are 
a good asset to have.





Following a tutorial with Paul, it was suggested that 
a lower weight (gsm) paper might be a good idea. I 
experimented with newsprint, but after printing I quickly 
realised that I would need to use proper printer paper.  I 
placed an order for the paper and between the tutorial 
and the time it took the paper to arrive, I did some tests 
with 90 gsm paper one being 25 A4 sheets folded in half 
and the other being 50 A4 sheets with a cartridge paper 
front cover. I concluded that this is the format I will be 
using to form the final book.



These books were created as experimentation, exploring 
various quantities of pages and different covers. The 
experimentation went well, helping in the creation of 
other books and refining our understanding of how to 
perfect the binding process.







This book was a fun experiment; after receiving feedback, 
I found that people liked the rough edges. However, they 
suggested that it needed more colour, similar to what I 
achieved with the Cadbury book.





Using wrappers as my source material, I collaged each 
page of this book and experimented with the perfect 
binder, as this was one of my first times using it. The 
outcome of the book was excellent. The only aspect I 
need to improve upon is how to centre the front cover. 
To address this, I printed a larger image and cut it to 
the desired size, then taped it to the front cover. The 
only drawback is that it tends to flap around, but as an 
experiment, this yielded impressive results.















After a trip to the arcade, I picked up some neon crayon 
pens from the ticket shop. I had the idea of incorporat-
ing them into my work by writing down names of places 
and doing some drawings, then photocopying them onto 
each other. However, this experiment failed when the 
photocopies didn't reproduce the same vibrant colours 
as the originals, resulting in a dark, dull version.







Taking inspiration from the Neasden books I sourced some 
KFC packaging to symbolise going to the Oxford services 
on the way home from Birmingham and having some KFC 
food for dinner. Using the photocopier, I manipulated the 
packaging increasing the size and overlaying multiple 
copies. I really liked this experimentation and the way 
it turned out. Creating a chaotic textured effect like the 
Neasden books. These experiments where then folded 
and used in the perfect binder to create an amazing little 
book that is fun and playful while being chaotic. I am very 
happy with the final outcome of this book.





This book is one of my favourites because of its 
chaotic content and the way the imagery overlays and 
complements each other so well. One challenge with 
creating books like this is that they are nearly impossible 
to recreate to the same standard. However, this 
uniqueness is also what I appreciate about it the most. 
As a final product, it is amazing. The only problem I have 
with it is that the front cover could have been made with 
better material. However, knowing this has helped me 
change the materials and experiment with pages.







I wanted to experiment with stencils and I made a blank 
book that I was going to populate with these graphics. 
After making the front cover I knew this approach wouldn’t 
work as the paint was not good quality, instead, I decided 
to forget this idea and opt to use blow pens to create 
camera graphics.



As this whole project is based on my friend purchasing 
and collecting a car from Birmingham, I thought I would 
take some photos of the car and test how printing would 
work with French folds. This experiment worked well as 
I have now learnt that when you print a spread the first 
page and the second page are not going to be side by 
side in the book, meaning pages 2 and 3 will be a spread 
in the book but pages 1 and 2 will be a spread on the 
computer. This test will be very helpful especially when it 
comes to making and printing a final book.



This book was a simple test and it was very effective, 
learning the format to printing and binding, making sure 
that pages 2 and 3 were lined up as a spread.







This book is an improvement on the previous book, taking 
peer feedback onboard, adding extra images, overlaying, 
and collaging the pages, rather than just having stock 
images. This book was a good test, as the method of 
printing images and manipulating them, overlaying them 
on top of each other, was used in the final outcome.





Once I realised that I was going to tell the story of this trip 
to Birmingham, I sat down and dictated what happened 
during the trip. Here are the images of the dictation. 
Some words may not make sense as the software may 
have misheard me, but as a piece of text, this is great to 
keep referring to, especially when I forget some details 
of the trip.





Here are some images that were used in the creation of 
the final outcomes.







Originally intended as the final book, a tutorial session 
with Jack showed that the book needed more texture 
similar to the Cadbury and KFC books. In response, I 
decided to sticker bomb the front cover, realising that it 
not only addressed the need for a cover but also provided 
a creative use for the stickers I had made. 







This book had a number of issues, such as a poorly 
formed spine resembling a 'v' shape and obvious margins 
between spreads due to incorrect binding. Despite these 
challenges, I consider it a successful failure, as it gave 
an opportunity to make notes and identify areas for 
improvement.







Using sourced images along with primary images and 
work that has been done (experiments) I have tried to 
create a book that subtly shows the trip to Birmingham 
with imagery that represents the various  aspects of the 
trip e.g. the cathedral to represent Canterbury and a 
random version of my car to represent travel, the royal 
mail logo to represent picking my friend up from work, 
the statue of Thomas Waghorn to represent the town 
Chatham where I picked my friend up from. After having 
a tutorial with Jack, we came to the conclusion that it 
needed more overlaying similar to the Cadbury book and 
the KFC book. Taking this feedback onboard I will use 
this book as a base and overlay some collage imagery 
over it.



My experiments that I had worked on had become unor-
ganised piles of paper and I was struggling to keep track 
of what pages needed to be overlayed. To get myself 
more organised, I made this visual check list. I crossed 
of with a black pen once the collage for that layer was 
done and then the pink cross was for when the layers 
were combined. This really helped me stay on track and 
not waste time hunting for pages.





This book served as a test print for the final outcome. 
While I hadn't designed a front cover, the contents of the 
book were fully finished. This test proved successful, 
especially after the print technician trimmed the excess 
white material.





After being told that the image on the right was giving 
front cover vibes, I scanned it and added some images 
of my friend’s car adjusting the opacity whilst combining 
the images to make the final design. I needed to finalise 
the title for the project and one night I had the idea to 
make the title in the style of a number plate and named 
the book Birmingham 2024.





This book's creation encountered a setback when the 
pages began folding in on themselves toward the end. 
Speaking with Paul, I discovered that using a bulldog clip 
to secure the pages is more effective. However, when 
attempting this, I encountered a machine issue. With the 
assistance of a peer, I realised that the bulldog clip was 
in the wrong position.







After having a tutorial with Jack, I concluded that it would 
be better to scan in the master images and then I could 
reprint them trying to keep the quality as good as possible. 
This worked well and was a much better option than if I 
had photocopied the images, as  they would have lost 
some of the original quality.



Making use of the excess number plates, I bound them 
together to craft a rough, chaotic book that explored 
various page sizes. While this experiment made some 
promising results, it would have been more effective with 
additional pages.





Repurposing leftover imagery, I created and organised 
it to narrate the story within this book. Though lacking a 
front cover, the outcome is satisfying, particularly due to 
its substantial page count.







In the studio there was talk about there being stickers 
for the Graduate show catalogue. With the car graphics 
being made, I thought I might as well experiment and 
try and make a mock-up sticker. I tried to find a good 
sticker mock-up, but I couldn't. The only one I was able 
to find was a square sticker. So, I edited it and was quite 
successful with the outcome. Because it was successful, 
and my friend’s birthday had just past I wanted to try and 
make some stickers using the print cut function on the 
Cricut machine for him as a gift. In doing so, I realised the 
Cricut wasn’t cutting properly and was out of alignment 
for cutting around the sticker. After a considerable 
amount of time and many phases of calibration the cutting 
eventually became aligned with the image and made an 
accurate cut producing the final sticker. After doing some 
test prints, I then proceeded to try and fit as many cars on 
a page as possible. I did this for both cars and then I did 
a ‘2024’ numberplate version and using the extra blank 
space on the page, I also tested making a sticker with the 
words ‘graphic content’ the name of the show Catalogue. 
This experiment was very successful, and I might try and 
make some more stickers for my colleagues and Grad 
show catalogue using everyone’s designs.













To achieve a professional finish, I began by prepping the 
crop marks for the final cutting. This involved creating 
initial cutting lines using two perpendicular flat surfaces 
to ensure a straight edge. Once the preparation of crop 
lines was completed, the books were then handed over 
to the Print technician. The technician lined up the books 
within the cutting machine, removing all excess material 
from the final product.

Cutting the book



Here is the final publications 2 a5 size and 1 slightly 
larger than a5.







For the degree show I felt like I needed more outcomes 
than just a book to display, so I decided to make three 
supporting posters. These posters turned out very well 
with each one representing a different part of the project; 
one containing images from the book to represent the 
final outcome, another with images of a map showing 
directions to Birmingham, representing the journey 
and traveling and the final poster containing a collage 
of images taken of my friends car representing the 
purchase.







For the grad show, I wanted to display my book in a way 
that represents the project. Inspired by the upcycling 
trend of using tyres for furniture, I wanted to craft a table 
from them. Originally, I planned to stack two tyres and 
add glass for a tabletop. However, I realised this might 
result in a coffee table style which would be too low to 
the ground. Feedback from peers suggested alternatives 
such as bean bags to complement the design, but 
realistically, it would make more sense to be on a high 
table.

I looked on Facebook Marketplace for inspiration and 
realised that I wanted a design similar to a bistro table. 
I found a "free high table" and, eager to visualise the 
show's setup, picked it up not knowing how heavy it was. 
Removing the tabletop, I discovered the tyre could slot 
in, supporting itself. After some thinking, I found a 40 cm 
wide piece of acrylic that would fit perfectly on the tyre, 
potentially transforming it into a functional table. The only 
problem I then had was remembering how to reassemble 
it. Should the screws go down into the frame through the 
acrylic or up through the frame like the original tabletop? 
Additionally, reinforcement screws through the tyre may 
be necessary.
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