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WHAT IS "GENTRIFICATION"?

s A

RENT BRAND CULTURE

v

I he so-called gentrification refers to rising rents, the arrival of chain brands, fewer familiar faces, and the
gradual disappearance of local culture. After the redevelopment of old neighborhoods, land prices and rents
rise, attracting high-income people to move in, and the original low-income people have to move out, which
leads to the process of gentrification, and makes the city farther and farther away from vitality and justice.
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JANE JACOBS PETER MOSKOWITZ'S

Fifty years separate Jane Jacobs and Peter Moskowitz's studies of cities, but they share a common subject:
the West V illage of New York.

In The Death and Life of Great American Cities, Jacobs explored the charms of New York's West Village as
a way of confirming the errors of the prevailing conception of urban planning at the time. At the time, the
West Village had a small but diverse streetscape, a wide range of occupations, classes and races, and a
diverse culture that was bursting with vitality amidst the clutter.
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Peter Moskowitz, who sees himself as one of the characters in Jacobs' books, grew up in the West Village
and "was able to walk to the primary schools on Hudson Street by myself at the age of ten because I knew
everyone on the road and Mom and Dad didn't have to worry at all."
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ORIGINAL RESIDENTS OF THE WEST VILLAGE WEALTH. WHITE

THE WEST VILLAGE

GENTRIFICATION

The original West Street was seen as "small shopkeepers, cheap rents that attracted artists and writers, streets of varying lengths, and a mixed-use,
mixed-use zoning policy that made the streets of the West Village great places to watch people come and go, and made the neighbourhood an inti-

mate system ......
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But 50 years later,
when Moskowitz
returned to New
York after graduat-
ing from college,
he found that the
West Village had
been transformed,
with buildings full
of childhood mem-
ories knocked
down and rebuilt,
replaced by un-
heard-of symbols
of wealth, and
sky-high rents
forcing him to
move out of the
West Village ......
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Ethnic diversity: A/
Variety of housing types: A/
Class diversity: v
Cultural diversity: A/

Store diversity: '\/

Ethnic diversity: »\/

Variety of housing types: ——
Class diversity: A/
Cultural diversity: ——

Store diversity: —_—

Ethnic diversity: X
Variety of housing types: X
Class diversity: X
Cultural diversity: X

Store diversity: X
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WHAT IS "GENTRIFICATION"?

3 3
The original West Village
accommodated a diverse mix of races,
people and classes.
. . ¥,
» .
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WEST VILLAGE. NEW YORK :
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In 2005, Hurricane Katrina brought
catastrophic damage to New Orleans,
which was then rebuilt. But it 1s also
"reconstruction” that has changed the
city's temperament beyond recognition.
A . ¥,
f N
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WEST VILLAGE. NEW YORK . - J
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New Orleans was one of the most
diverse and interesting cities in the
United States, with diverse cultures,
languages and architectural styles, as
well as being the birthplace of black
jazz, but reconstruction has sadly
taken away all of that.
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WEST VILLAGE, NEW YORK

Thc original West Village had diverse buildings, shops, and people
of multiple classes and races. But today this area has been redefined
as a rich area. While 1t still looks like the West Village's overall look,
the atmosphere 1s very different.
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Urban construction 1s like a huge laboratory, there will inevitably be
mistakes and failures, but it also provides opportunities for learning.
Unfortunately, practitioners of urban construction tend to ignore those
failures and only follow some superficial principles and generalized
concepts.
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WHAT MOTIVATED GENTRIFICATION IS
THE GENTRIFICATION OF THE WEST VILLAGE? THE SYSTEMATIC VIOLENCE OF THE CITY

"Gentrification 1s not just a fad or a trend. The hippies and yuppies had more money than the older residents they drove out, but individual
actors did not have the power to control the housing market and transform the city on their own. Nor can gentrification be explained by

“‘ the behaviour of individual investors: a landlord with five houses in New Orleans and an apartment owner in Detroit are not consulting
' ; YITT each other on strategy. Under gentritication there are winners and there are victims, both of whom are in the same game, although neither
; / l I I of them 1s the designer of the game."
I i EHUARE—ME AR, BE TR TN ERBNEENZERM HER, ENIINTaEXARNEBEHEETS, £—C22Zh
GOVERNMENT BUILD A CITY BT . FRUMEEHNANINRAETARBRR: EFRARRAELHE FNBEARRESFENATI A REBERE. S0 TEM
FMELBEREE, WHEHER—HIFRE, REMNBASIXRAERITE.

1900-1950

‘How to Kill a City: Gentrification, Inequality, and the Fight for the Neighborhood’

In the United States from the beginning of the last century to the 1950s, and later in some emerging countries, there was a kind of
——Peter Moskowitz

argument about urban construction: "As long as I have enough money, I can build the city well", which 1s commonly known as "boldness

and extravagance".

fE FHEHBS0OFERAER, FARRN—LEFNER, XTHHREHE—MLH: "RERBEEBEZNE, SEEEHERYT |

SR T KSRMAFE . o = s =
Ebenezer Howard Le Corbusier 2' Less diversity Of bu11d1ngs
A house 1s a living machine. " ) L )
3. Wealth and high class
e people pour into the community 4. Eradication of local culture
. . A o
Y | o
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T “emsssssassesnnennes Canal 1 ;
As a special economic zone with a long hisStory ...........ccoooiieiiiiiiiiiiieeen. Xiamen is also undergoing gentrification?
EEthAERESREBER"?

[t mainly relies on a series of spatial planning and design methodologies in The Western world since the 20th century, including Howard's iR IEA R EFHFX ..
"gardencity" theory, Le Corbusier's "The RadiantCity" theory, and the urban beautification movement that began in the 1890s in major
cities in North America. These theories are not consistent. Le Corbusier's division of urban functional areas and the ultimate pursuit of
efficiency are the subversion of Howard's "garden city". But on the whole, they have "boldness and big spending" in common.
EXERIETARAMHR B0 LZRA—RIIDEMIFNIEIT AL, BFEELEN HEHS  (gardencity) HEit. FAAEAN “YIE
-~ (The RadiantCity) 2, DRHBF1OHL0FRATTIEERRBHMBHEMNMES. XEEBERIFIFE—, FHRIBXIIR T IR
XK. NHMEARBOER, RENEBEEEN HEET MEE. BEA4kKkE, BNEE ASBMAFE" MNLEM.

It was in this wave that the West Village lost its diversity. New York once advocated suburbanization and architectural modernism, and
focused on building urban landmarks. It expanded the size of the city by spreading the pie, and then began to build complex transportation
networks 1n order to strengthen regional connections.
ANEREXMRAPHEXRT ZHM. AABRESHT BLL TRAD AT KT
B, REATIEXHERKR, FRERERmN3BMNE.
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SUBJECTIVE COGNITION
XIAMEN ZHONGSHAN STREET -- GENTRIFICATION?
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WHERE IS IT?

Zhongshan Road Historical District is located in the southwest of Xiamen Island, leaning on the foot of Wanshi Mountain, facing the
LLI]IdI‘l“ beach and facing Gulangyu Island. The style of the block was mainly formed in  the 1920s and 1930s., mainly by the Lll]hlll”
Road, Zhenhai Road, Xinhua Road and Xiahe Road, which are the most representative and indispensable part of Xiamen Old City,

reflecting the historical style and cultural characteristics of Xiamen Old City.
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WHY HERE?

Zhongshan Road block used to be the city center in the minds of Xiamen people, and most of the local gentry who lived in the block.
However, with the transfer of the city center, due to the limitation of land use, Zhongshan Road block cannot provide more perfect public
supporting service facilities and basic transportation facilities, and the environment of the block cannot be better updated and promoted.
Like most of the old urban areas of the city, the community of Zhongshan Road inevitably faces a decline, which 1s mainly manifested as:
the continuous emigration of the indigenous people, the increase of the migrant populdlmn especially the business people, and the gradual
fragmentation of the network relations of the original community. On the other hand, in terms of residential population structure, the
proportion of young and middle-aged people continues to decline, and the vitality of community population gradually disappears.
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WHAT IS THE THRESHOLD
OF GENTRIFICATION
OF ZHONGSHAN ROAD?

IT HAPPENED...

BUT NOT SO FAST.
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PRIMARY RESEARCH
BLOCK RESEARCH AND VISIT

AN INVESTIGATION WITH A FIXED IMPRESSION

In 1979, Neil Smith, author of Unbalanced Development: The Production of Nature, Capital, and Space, proposed perhaps the most
influential academic 1dea of gentrification: the rent-gap theory. He believes that the less room for investment in the past, the more
profit can be made in the gentrification. This, of course, rests on a fundamental assumption in economics: capital flows to where 1t 1s
possible to make the highest return.

With the impression that "Zhongshan Road i1s already in the process of gentrification", I found that the speed of store renovation and
reconstruction near Zhongshan Street was faster than that of other traditional streets. Although the new stores still did not penetrate
into the nearby urban areas too much, the overall trend was to move closer to the urban areas.

19794, ({FR¥EHRE BA. BREAMTEME™) —BNEBRR LEBEFRE TN TR TERFRATZWINFEAN R HERER
- BNAEFERZ A N6, EEMMENBEEBRIFIE. ¥R, X—RUETEFEN—PEARR: AAZREBRSRHE
iR, RFTREAIHLTT .

waE  PLUBREAEEMNERT X—BR, BRI PUHMENEESFEEREANAMEAZHERMEENR, RAFEE
MARBRAKGEHX ABKE, EEEERREHXKNIBEL.

Zhongshan Total number of Total number of
Street shops demolished closed/closed stores
)'\ = iy " 8 iy
T R HER B XIYREYER M
2023.9.16 6 1

2023.11.18 16 21

Zhongshan Street old shop demolished
2023/9/16

Frequent renewal of
neighborhoods is consistent
with this feature of
gentrification. However, unlike
the gentrification of West
Street in New York, the site
does not present a situation of
youth dominance and native
migration, but people of all
ages exist. With the emergence
of new young drinks and
various stores, the situation is
completely opposite to that
after the gentrification of the
west Street.

[ 272 N

SRS B
SAHEHRIETEERER.

Demolish/renovate the shop

Zhongshan Road main commercial street

>

(“RT : @) GENTRIFICATION

In the search papers and related materials, the site presents a form of positive economic and demographic growth, to the extent that
there is no attrition (or lack thereof) in the process of new things replacing/iterating on old things.
RN AEX TR

R msaA W Em oA
1] ;f HH B L—I— —'/'ll. PASIA

R ET AR W Tl B
|51 IE TR KR I,

B, ZREEFXFYERRERIBEYN

Demographic structure of pedestrian

Age i ) ) ] -
Fi (%) 0-13 14-18 19-25 26-35 36-50 50+
Percentage ) 8.7 457 £in .5 s

Source: [1] Chen Yuhui, Li Baoxuan. A survey on residents of Zhongshan Road in Xiamen [J]. Fujian Geography,2003(04):9-14.

By comparing the
information in the table, we
can see that the background
of West Street and ; = —
Zhongshan Road is different. § '

SRR ET] 1L
-

Transition of ame The initial of e g€ atic
Xiamen banizatio West Street period o .
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CRITICAL THINKING
WHAT LED TO MY PRECONCEIVED JUDGMENT?

AN INVESTIGATION WITH A FIXED IMPRESSION

The gentrification of urban central areas 1s divided into four steps: first, free artists look for cheap housing; Then came property
developers and investors; Then there 1s the media coverage that makes an area well-known, the middle class becomes interested in
the area, and the house prices rise; Finally, freelance artists, middle-class professionals, were pushed out by the business elite.

In the preliminary research, I paid too much attention to the changes of "Zhongshan Road" and did not realize that:

= 1@ &

It's just a street for people to buy food.

A street cannot represent a community, so what impact does the thriving Zhongshan Road have on the
surrounding communities?

This 1s my next major research direction, perhaps there are some problems behind the phenomenon to be solved.

W R ORBEHUSTANT: BAERBRZARIRENES, BEEFHSALBHNRAZTEEMRBEVRA, REREAENIRE
FE—IMRETETAAH, PERENERE~ENER, SBEN LA, REREHZAR. PRETWATHBHWREEHHFEX.
FERTHATIR S, RT3 "PUEE NTL, MRERRE: ¥TAMNKRAR—EXCHANEEERT. —FHEFERR MK
, BAFILBRRERNEEN ARHR~4ETHARW? IZRRT—PEENMRAE, AFEARTEHFEE —LARRNER.

RESEARCH SITE CHANGE
ZHONGSHAN ROAD » NEARBY HISTORIC DISTRICT (YINGPING DISTRICT)

GENTRIFICATION
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HISTORY AND DILEMMA OF YINGPING OLD CITY
EXHHNAESREE

Changing stereotypes through theory
ERAERHRMZELREDR

The commercialization of Zhongshan Street 1s potentially invading the historical district
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BASIC INFORMATION OF YINGPING DISTRICT
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T Commercial space

Yingping Area 1s the starting point of Xiamen's urban social development, and it is also the traditional
memory area of old Xiamen 1in the eyes of the people of the whole country. However, with the progress and
ups and downs of The Times, the expansion of Yingping urban space and the adjustment of functional
structure, as well as the continuous invasion of modern lifestyles, traditional culture 1s being eroded by
modern civilization. The infinite expansion and spread of capital and commercial space not onlv causes the
crowded and chaotic space environment of Yingping, but also swallows the social value of public space of
Yingping, and the city 1s gradually losing its vitality.
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DISARRAY DISARRAY LACK OF PUBLIC SPACE AFFORESTATION

The historical development of Xiamen city is not long, but it 1s rich enough. From the beginning of being
counted as a coastal defense border, to being approved as a treaty port and having the prototype of a city,
and finally to the present special economic zone, Xiamen has a history of more than 600 years. As the
birthplace of Xiamen's history, Yingping has witnessed the vicissitudes of Xiamen from ancient times to the
present with the progress and ups and downs of The Times. At the same time, in the context of modern
urbanization, the old city of Xiamen has been ransacked again and again, while the old city of Yimgping has
relatively intact retained the traces of historical development of the city, and has not been completely
destroyed by modern urban construction.

Piers, alleys, palaces, temples, foreign shops, churches, markets and other material elements with unique
memories converge to form Yingping's unique memory space.

1B & 15 T 2= 18] 19 A By :9511‘5 hEEEM N AEEIN, BER |F|jfk SB| B SRZAMEHF. BATFIHHEEXADORKE
m, B TFES, A } R EESZ, @8Nk E. SEEHTEREE TR, FlSE™EHRE,
LR, S0 XL%’;L i H s T

B L

XU R KN ENHASHE, BRAUEHSHBENTEERE.

EXLHNEEABANESR, REREAERNRK, HEERKEED, XAFREAET, mXAMERDT

As the birthplace of Xiamen's history, Yingping has witnessed the vicissitudes of Xiamen from ancient times
to the present with the progress and ups and downs of The Times. At the same time, in the context of modern
urbanization, the old city of Xiamen has been ransacked again and again, while the old city of Yingping has
relatively intact retained the traces of historical development of the city, and has not been completely
destroyed by modern urban construction.

Piers, alleys, palaces, temples, foreign shops, churches, markets and other material elements with unique
memories converge to form Yingping's unique memory space.

-] IWJHZTETL'J;HI‘)EF/T\E%?\:‘Q?{. HNEBFE, MNBRIEABBBREFAEER, MM NBEOEE 7HH NS
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. )L.LI? TNEESH ;ﬁ%c[_ﬁ EE, ERREBUREOTRT, BIINEBRREN T —RR KXW
BILE, rfr T IHB XA R HRE 7T HEARARE, RAHEIKENB TR RS .

m3k. N B, T BE. THFXEFFRCZNYRERILECR MK T EFIREFMICIZZE.

Source: Zhang Nan. Urban Story Theory: A Constructional Thinking of Postmodern Urban Design [J]. Urban Development
Research, 2004,05:8-12
LAN Guisheng. Characteristics of street space and its protection Countermeasures in Xiamen Old City [J]. Planners,

2004, 20(6) : 28-31.
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NARRATIVE AND HISTORICAL EVENTS
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CURRENT SITUATION OF YINGPING DISTRICT
BRIRE TEFXIK

Discard the dross and take the essence
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NARRATOLOGY

SPATIAL NARRATOLOGY
HOW TO UNDERSTAND A CITY IN DEPTH

In the early 20th century, the spatial turn of narratology first appeared in the field of Western literature and
cultural criticism.

In the 1940s, in his book Spatial Forms in Modern Literature, Joseph Frank analyzed the works of Pound
and others in detail and pointed out that they all used the "juxtaposition" of space and time to break the time
axis of traditional narrative methods. Accordingly, he formally put forward the idea of "Space turning" in
modernist literature, making the concept of Space Narration emerge.

fe = HUHEAIN, BT SO RSB e T L T R F A ).

FELO+FR, &£ (BRANEFPRREER) —Bf, ABFX BZRm BN EESEAEMNFEAIMT, 18

H b %‘f<-igﬂ'f"\'i‘u"JHJ|‘u'J HEBT NFE KITBESNEETHREMLE. B, EXKBETHRREX
X TREikE NER, 515 2E5NE(Space Narration) & ROE A .

=
Novelist | POEMS
N ZK | T ok
9 A UNSCRAMBLE 2
"l X i ___________ ki
JOSEPH FRANK
r N
"Since language works in a time process, it EZRA POUND
1s impossible to achieve perceptual
simultaneity unless the chronological order
1s broken."
In general, modernist writers always break
the chronological order of narrative by
means of "jux-taposition", so that literary
works can achieve the effect of spatial art.
POLESLAV PRIUS THOMAS STEARNS ELIOT
e ¥, X, J % o
The Poetics The Complete Works of i) Phenomenology of
of Space Bakhtin - Volume 3- The Perception
Forms of Time and Space .
in Novels B

After that, Bashara, Bakhtin and Merleau Ponty analyzed the structural relationship of spatio-temporal
simultaneity from the perspectives of narrative and cognition in Space Poetics, Time and spatio-temporal
Forms in Novels and Phenomenology of perception respectively, and constructed the framework of spatial
narrative theory in the field of literature.

In the 1960s, the western urban space research field has set off a wave of discussion and research on the
topic of public appeal and public participation, and the theoretical methods of spatial narratology have
attracted special attention from various disciplines in the field of urban research. This 1s the period of
cultural and spatial transformation of human geography and social science. Therefore, compared with the
time dimension which has been emphasized for a long time, the narrative gradually turns to the space
dimension, which is paid more and more attention.
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Source: Xiao Jing, Cao Ke. Spatial Narration of History: Application of Narrative Techniques in spatial planning of urban conservation [J].

Planner,2013,12:98-103.
Daniels S, Lorimer H.Until the End of Day s: Narrating Landscape and Environ ment[J].Cultural
Geographies, 2012, 12 (1) : 3-9

NARRATIVE AND HISTORICAL

Source:

In the field of architecture, Aldo Rossi's "Drifting Theater" uses the concept of phenomenological
philosopher Edmund Husserl, which regards "essence" as the "prototype" of buildings, thus producing the
concept of "ﬂ;imilm‘iw"n -;md uses the similarity of architectural prototypes to achieve the effect of satisfying
the "collective memory" of residents.

In addition, Bernard Tschumi's Park Villet in France and Hayekga's "Suicide House" in Czech Republic
take architecture as narrative text, use the symbolic language of "metaphor", "analogy" and "symbol" in
narratology theory to organize and construct space, and use events or thematic stories as narrative
expression of space to carry out architectural practice. This kind of thinking and way of architectural design
completely subverts the traditional architectural design method which takes the function and mode of
material space as the object of expression.
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Source: Adrift Theatre (1979-81) - Aldo. Rossi

In the field of urban design, in the book City Image, American scholar Kevin Lynch discusses the process of
forming text images through the narrative subject's experience in the material space of a city from the
perspective of people's c.nomtmn of space. The author proposes that the cognitive structure of the city can be

effectively grasped and a "cognitive map" of personal impression can be formed by organizing and combing
the impression of the objective material environment in the consciousness of the subject. Moreover, he
further puts forward the well-known five elements of urban image, which 1s a frontier to elevate the
perception and expression of urban space to the structural narrative field.
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I'm interested in narrative space myself.
I also want to see the city from these perspectives.

Henri Lefebvre : key writings / edited by Stuart Elden, Elizabeth Lebas, and Eleonore Kofman[M].New York :
Continuum, 2003.
Bao Yaming. The Eye of Power: An Interview with Foucault [M]. Shanghai People's Publishing House, 1997.

Zhang Nan, LIU Naifang, SHI Guodong. Interpretation of narrative space design [J]. Urban Development Research, 2009, 09:136-137.
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YINGPING DISTRICT
WHAT NARRATIVES ARE AVAILABLE?

OPPORTUNITY

ZHANG NAN
PROFESSOR, SCHOOL OF ARCHITECTURE AND ART., CENTRAL SOUTH UNIVERSITY

In the early 21st century, the theory of urban story was proposed by Protessor Zhang Nan of Central South
University based on spatial narratology and urban image theory, aiming at the research methods of urban
planning and urban design.

The main research purpose of urban story theory is to analyze the value of urban intangible cultural
elements and classity them so as to express the spatial characteristics of the city through organizational
reconstruction.

"At the same time, the city gathers people's common memory in time and space, the essence of the
development and evolution of urban space lies in the integration of events in three aspects: people and
natural environment, people and history and culture, and people's communication activities. Only by
integrating material and immaterial event elements can the relationship between space and people be
accurately expressed, and the real position of people in space be clarified." Therefore, in the concrete space
design and construction, the meanings of these integrations can be expressed from ditterent levels through
the psychology of environmental memory, so as to promote the closer relationship between people and
cities."

Psychological level of Environmental Memory
(Realistic Approach of Urban Meaning)

%
i ™" _,[l\"atural environment |,
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T'hings Site Event f------ History and culture [ 1 Holistic ecology
\ J
P | s S
y Civic life
Kevin Lynch - Five /

elements of urban image

Source: Zhang Nan. Urban Story Theory: A Constructional Thinking of Postmodern Urban Design [J]. Urban Development
Research, 2004, 05:8-12.
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Although Yingping District has been
affected by commercial invasion, it also
has many historical events that can be
translated, and perhaps some new possi-
bilities can be found from the history.

HISTORY OF YINGPING DISTRICT

Xiamen - Palace of Happiness and Longevity

The "Fortune and Longevity Palace" was built at the end of the iron Street and Ei
worshipped Wu Zhen, the god of protection worshipped by the Taiwanese and the
Minnan people. Fushou Palace
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Ordo Dominicanorum Church

o’

Missionaries Gao Zhi (Italian) and Guo Qi1 (Spanish) came to Xiamen and founded (
the Ordo Dominicanorum, which became the beginning of the Catholic mission in

bt Xiamen Catholic
X1amen.

Church
EHLEX (BAFAN) #1885 (AT A) FXIE], QIHhZHBSHK, KA 2
TREFHEER I MMEBNH .

Zheng Chenggong's military struggle to recover Taiwan

Zheng Chenggong's army and Marine divisions were stationed and performed \
martial arts. Guying Road
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Hong Bon-bu District

After the Chen people of Bingzhou in Tongan moved to Hongbenbu Lu Tou, they -
gradually formed the settlement of "Bingzhou Chen" in Xiamen. Honeben
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So in the next phase, I tried to sort out the time-
line of the area. Help me get to know the city.

NARRATIVE AND HISTORICAL
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Xiamen Zhili Governor Hall Yamen Qing
Dynasty film

Zheng Chenggong ordered Hong Xu to
guard Siming Prefecture and set up the
"Headquarters Hall" near Zhushu Foot
(now "Hong Benbu Street" No. 38-44).

The earliest imitation of the dock in Xiamen

The place where the Fuyu section of
Kaityuan Road 1s mnnulmt;l\ adjacent to
Xiahe Road in ancient times was the
place where the boat dock was built and
the boat sampan was built, and the
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"sandwich boat" was the "deck" and "fir

1738—44 5) plate" of the ship.
:"|'H]I BREE Sh: iy
: ' KRR
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Forge street Dayuan Road

Xiamen Lu Cuo

Xiamen City History Museum - clay figurines

In order to expand military supplies,

Zheng Chenggong developed the S04 B g
shipbuilding industry in the Xiamen FRARIR A=A «
garrison, so many industries specialized
in making ship nails and weapons for
military service were set up near the
"Headquarters Hall Yamen", thus
forming the most concentrated
"blacksmithing camp" on Xiamen Island.
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Wu Ying reported En Jian Lai Cuo.
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The former site of the "Tidi Road head"

Fujian naval commander Shi Lang led
the division east to Taiwan, the landing
dock when the victory, so it was called
"victory road head" also known as
"commander road head".

Chen Huacheng Cemetery

General Chen Kasei, a brave and skillful
soldier of the state, repeatedly built war
achievements, and was promoted to the
Fujian Naval Division, honored his
ancestors, and proposed to repair
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Zhaohui Palace by donating his salary.
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Zhaohui Palace

Zhaohui Palace

Zhaohui Palace

Chen clan divided the "Zhaoying Palace"
incense to the seaside old temple, and
expanded the scale of the building,
worship "Kai Zhang Sheng King" Chen
Yuanguang, renamed "Zhaohu1 Palace"
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"128" Songhu anti-Japanese newspape

Chen Cheng died in the battle against the
British in Wusong, and his memorial
tablet was placed in Zhaohui Palace by
the clansmen for future generations to
pay their respeets.
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Xiamen photo | Bamboo Tree Chapel

American Reformed Church pastor Da
Ma bought land near the Zhushufoot civil
house and built a formal church at a cost
of 1,300 yuan, which was the first
Western religion to enter the old city of
Xiamen.
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Shipyard port

British Commercial Building Men Dock
Company registered in Hong Kong and
changed its name to "Xiamen New Dock
Company", after the Republic of China
became the military repair shipyard of
successive governments.
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Zhushujiao Chapel

Fuyu Cape, Xiahe

Road
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Xiamen Catholic
Church

34-2

Lujiao Road, Siming District, Xiamen City

Xiamen Post Building

Qing Post Office site commemorative postcard
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[talian priest Liang came to Xiamen to
preach, and hired workers to fill in the
beach land around the former bamboo
foot (now Kaihe Road and Dianbao
Road) to build a church, which was the
first Catholic church in Xiamen.

The Customs set up a postal office (later
known as the Qing Post Office), and
Xiamen began to open public postal
routes.
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NARRATIVE AND HISTORICAL

The snack bar where the taro crisp fire started Chen Huacheng Cemetery

['he fire broke out in Shicheng Street
(today's Dayuan Road), and the fire
spread to the Guandi Temple (today's
Datong Road, Hengzhu Road), which
lasted for two days, and more than 800
shophouses mn 13 streets were scorched.
It was called "Thirteen Street Fire".

Xiamen folk storytelling ancient began to
prevail, large and small ancient lectures
are mostly distributed in the Wanshou
Palace (now the land Gongzu lane) and
the adjacent two royal Palace area.
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Zhushujiao Chapel Dayuan Road

Xiamen first bamboo tree hall Xiamen Datong Primary School bad

og

The neighborhood caught fire and the
first Christian temple of the Bamboo
Tree Church burned down. In February
1904, American friends and believers
donated 7,000 yuan to rebuild the second
temple of the Bamboo Tree Church on
the original site.
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Datong Primary School was established.
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Shang Xun Villa, 145 Datong Road Xiamen Municipal Bureau

The construction of Shang Xun Villa at
No. 145 Datong Road was the first
red-brick Western-style residential
building in Xiamen at that time.

The Xiamen Municipal Bureau was
established and began planning the
construction of a new road from Lujiang
Govemor's Whart to Fuyu Cape. As it
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was the first road constructed in
Xiamen's first municipal construction, it
was called Kaiyuan Road.
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Hongbenbu Lane

Xiahe Road

Xiacheng City God Temple

Chen Muchao, a native of Tongan State,
opened "Gong Z1" in Hong Benbu, and
often female actresses from Taiwan sang
"Taiwan Song Opera" together with the
girls in "Gong Zi" in front of Chen
Sheng's Palace.
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Comparison of reclamation in Xiamen

In order to open up a passage for Xiamen
to leave the island, a road has been

constructed by filling the sea on the south
bank of the port of Xiamen, which 1s the
first urban and rural highway in Xiamen.
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Datong Road arcade carving Chen Huacheng Cemetery

['he construction of Datong Road was
initiated, which was one of the earliest
central urban roads constructed after

Construction of Siming North Road
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Kaiyuan Road during the movement in
Xiamen in the 20th century.
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Datong road Siming North Road
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Lujiang Road

Xiamen Federation of

Trade Unions

s1.Y

Xiamen Bund historical map

The construction of the Lujiang River embankment
began 1n 1926, with a total length of 3024 meters. In
1936, all the embankment projects were completed,
sweeping away the decadent situation of shallow water,
chaotic beaches, and difficulty for ships to reach the
shore for thousands of years. Starting from 1927, a
1562.9 meter long riverside road was built on the newly
filled embankment. It was completed in 1931 and was
named "Lujiang Road" due to its location on the banks
of the Lujiang River.
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Xiamen Federation of Trade Unions

Establishment of Xiamen Federation of
['rade Unions.
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Inscription of the Former Site of Kathe Road

The construction of Kaihe Road has been
completed, from Kaiyuan Road to Xiahe
Road.
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Zhuzi Street.
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Xiamen Qilou Old Street Hengzhu Road

The construction of Hengzhu Road has
been completed, from Miaoheng Street to

BRI, WREEMNFE.

Jiancheng Cloth Shop -1935

Chen Jinshu and others from Quanzhou
partnered to establish the "Jiancheng
Cloth Shop" on Datong Road in Xiamen,
specializing in the wholesale of silk
tabrics.

B IR EBEE KT

Jiancheng Department

Renhe Road

No. 130-134, Renhe Road: Former site of
Hefugqing Company building

The construction of Renhe Road has
been completed, from Hengzhu Road to
Haihou Road.
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Laicuocheng Flat Food Store

['he construction of Datong Road was
initiated, which was one of the earliest
central urban roads constructed after
Kaiyuan Road during the movement in
Xiamen in the 20th century.
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Dayuan Road Zhushujiao Chapel
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Xiamen Siming Ferry Guying Road,
a total of 2 houses

The construction of Guying Road has
been completed, from Kaihe Road to
Kaiyuan Road.

Xiamen Bamboo Tree Chnistian Church

Reconstruction of the Bamboo Tree Foot
Chapel.
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Wang Chaoji - Founder of "Haoqingxiang"

Mr. Wang Chaoji founded the Dayuan
"Haoqingxiang" flat food store.
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Arcade Old Street - Jincheng Theater

Datong Primary School was renovated
into the "Jincheng Theater".
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Erwang Street Road Sign

There was an ancestor of the Second
King who specialized in treating diseases
and was favored by the local people.
Later, the alley where the ancestor lived
was called the "Second King Street".
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Dayuan Road

Erwang Street
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Old Theater Cultural Park

Theater
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Jincheng Theater Renamed Lujiang

Erwang Street

A makeshift stage on the street

The Erwang Ancient Lecture Hall has
been restored and a "Erwang Ancient
Lecture Tea House" has been opened.
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After obtaining the historical information of the area,
the next step 1s how to "know the city".
And some theorists have given information that
may help build their own methodology.

100 meter

300 feet

= Longitude: 118.07 Latitude: 24.46
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SURFACE THINKING: HOW TO LOOK AT THE CITY?
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Research frameworks
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RESEARCH AND CONCEPT DEFINITION
HOW TO LOOK AT A CITY/AREA? PN et e R R e e Rk

should be image or symbolization, such as memorial hall, square, sculpture, etc., have their symbolic and
commemorative significance.

e 7R 4 852 7
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l raditional narrative space research theories and methods are mainly aimed at the dual dialectic between

space and time or space and history in urban development. However, the uniqueness of "history" as a city 1s, : ‘

in a sense, the social construction of time, and space research itself cannot get rid of its social Ternary theory of spatial

characteristics. Therefore, the study of narrative space should also be a three-dimensional dialectic of "space TEEFF=Tit

- society - history", which 1s consistent with the theory of space production. ,

I
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d Spatial practice Representation of space Representational space
2= i) Y 3R 2k 2 [B] YR AL RAEZS
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The perceived space is the production The representation of space or The representational space, or the space
and reproduction process and the representation of space belongs to the for representation, is the space directly
concrete scene and space system unique level of conception, that is, the lived by the "inhabitants" and "users"
to each social structure. The dimension conceptualized space. This concept of through related images and
of the material construction of social space 1s biased towards the linguistic representations, the space passively
space 1s the process and result of the symbol system. It is the space conceived experienced, and therefore dominated,
production of social components. and dominated by the main planners of but which the imagination of daily life
Spatial practice supports and embodies social space, such as scientists, tries to change and occupy. This 1s a life
spatial representation and representation planners, urbanists and social designers. experience level. It 1s a space directly
space, and the latter two simultaneously The concept of space tends to be verbal experienced through its associated
Henri Lefebvre shape or activate spatial practice in a symbols. And spatial representation conformation and abstract
dominant or resistant way. promotes the operation of representation.
i ) i _ ) . representational space.
[efebvre's 1dea of "the production of space" has four rules: \. ¥ 2" 3 J

First, the space of matter, that 1s, nature, is disappearing.

Representation of space

The second 1s that any society, any mode of production, will produce its own space. Social space ; 28 (8] (3= 41 ;
contains the relations of production and reproduction, and gives these relations a suitable place. g E
The third 1s to shift the focus from "things in space" to "the production of space". 5 (" . ;
e | Representation of space | :
Fourth, if each mode of production has its own unique space, then the transition from one mode of i gl Rl (BA/RR...) i :
production to another must be accompanied by the production of new space. ; i 5 j
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Henri Lefebvre, The Production of Space. Translated by Donald Nicholson-Smith. Oxford UK: Blackwell Ltd 1991. Huazhong University of Science and Technology, 2013.

[Sun Jiuxia, Zhou Jie. Research on spatial reproduction of Tourism community from the Perspective of Daily Life:

Based on the theoretical perspective of Lefebvre and De Setou.] Acta Geographica Sinica, 2014,10 :1575-1589.
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Kevin Lynch

‘A readable city, its streets, signs, or roads, should be easily recognizable and form a complete form.’
,
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Kevin Lynch

Kc'\'in Lynch believes that environmental image is the result of the two-way interaction between the
observer and the environment. By studying the impression of the city in the minds of citizens, he mainly
focuses on the clarity or "readability" of the surface of the urban landscape, as well as the characteristics
that 1t 1s easy to recognize all parts of the city and form a cohesive form. He marveled at the order of
Manhattan's urban structure and acknowledged the mystery and quirkiness of Boston's winding roads.

(People 1dentify directions in the city)

The aggregation of intention can establish an image of the environment after a long time of contact and
familiarity, or a new environment can conform to the pattern formed in the observer's mind. As an
environmental manipulator, urban planners are eager to provide an environment for the use of a large
number of people, so the study of "public image" ignores individual differences and summarizes the content
of material form 1n the city image into five elements

= & ® @ @
Roads | Borders | Areas | Nodes | Markers
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These five elements are of great significance in the field of urban research.
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BOUNDARY

The boundary is a linear element in addition to the
road, but the observer does not use or treat it in I . - I

the same way as the road, it 1s a boundary line

between two parts, a linear break in a continuous s N - .
process. Many borders are stitched together rather - I
than separated by barriers. The border 1s often

also a road, so the dominant element 1s the traffic
image, which is usually painted as a road, but with
the characteristics of a border. Boundaries can
sometimes be as directional as roads. but most

; : Everything has a definite boundary
boundaries do not have this property. ; -

HEJDUK, TSCHUMI AND KEVIN LYNCH

Near buildings, plants grow
and spread. Similarly,
plants swing back and forth
with the wind on the top
floor of the building.

Plants grow, and they die.

aries really fixed?

So are the building's bound-
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(e )

HEJDUK, TSCHUMI AND KEVIN LYNCH
EVENT, NEGATIVE SPACE AND DISTANCE

Bernard Tschumi

‘The essence of architecture 1s to produce events, architecture is produced for other things.’

Bernard Tschumi

In the traditional sense, when designing buildings, architects often have a utopian emotion, that is, they hope
to express an eternal relationship through buildings.

When they think about architectural details, they tend to hold a classical excessive demand for structural
stability and coordination. However, the buildings produced in this way are only monuments in the sense of
architecture, and to some extent, because of the calmness of the design origin, it leads to the replicability of
such buildings. This is the force Tschumi tries to resist in his architectural design.

Violent conflict 1s actually an extreme way to disrupt this architectural calm. Even take the initiative to use
montage techniques, in the same place, to present several events in parallel, some of these events are causal
relationship, some are actually unrelated, or seemingly unrelated. Tschumi does not care about this, the focus
of Tschumi's architectural experiments 1s to create a sense of conflict, collision.

SWIMMING POOL

Where is the connection between events and architecture?
In fact, the attempt on the narrative scene 1s to use the
event itself to create a "conflict effect", which can make
people produce a stimulation, a reflection and a different
way of thinking about the building behind the event. For
example, a quiet and cute park, no one would think of it
as a place for murder. Parks, from the functionalist point
of view, are used to help people walk. But because of a
fictional violent murder, people's understanding of the
park itself has changed in an instant.

Photo source: THE MANHATTAN TRANSCRIPTS MIT 1 pp.28
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I hope that architecture can become a part
of the social behavior of human beings,
not just a historical frozen space.

Architecture participates in the narrative,
people take place events inside the build-
ing, events change the building.

The text tells the plot, the plot expresses
the emotion, and the emotion 1s embedded
in the building, which is a fusion of emo-
tion and reason.

Also due to emotional uncertainty, the
most personalized elements of architec-
tural design are actually not thematic, and
these themes change according to each
person's subjective feelings.
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"Top-down"
architectural design thinking

"Top—down" architectural design thinking is the empirical judgment of designers on the aes-
thetics, functions and physical properties of buildings. From the very beginning, the architect
overlooks the entire design from a high perspective, and proposes solutions to problems and
unique design thinking from a specific perspective on the basis of an overall grasp. Through the
way of sketch to assist expression and thinking. It is a process that gradually deepens people's
understanding and creativity. The designer gives feedback to the original design scheme through
the observation of the eyes and the thinking, discrimination and judgment of the brain, and then
evolves the dcsign concept based on the design concept and the existing design scheme concept,
thereby forming a "top-down" design thinking process. In this way, creativity and the flexibility
of information superposition become the main characteristics of this type of design thinking.
This kind of design thinking is a subjective decision made by people using a large amount of in-
formation stored in the brain and chaotic logic. Due to the complexity, uncertainty and random-
ness of the brain structure, this kind of thinking is more likely to produce innovative ideas and
unexpected effects. At the same time, it 1s precisely because of such subjectivity, randomness
and uncertainty that designers cannot fully grasp humanistic and environmental information
except "architectural” information, which may lead to logical defects and difficulties in dealing
with complex problems in the design process.

LE CORBUSIER BERNARD TSCHUMI

/

I prefer that somewhere between the two 1deas...

architectural design thinking

I

The artist, architect, and architectural theorist John Hejduk
(July 19, 1929 - July 3, 2000) proposed a new approach to
space design that remains highly influential in modern and
postmodern architecture, especially among the architects
who were once his students. Inspired by dark and Gothic
themes, modernist thinking has become ingrained in the
human mind, and he has carried out architectural experi-
ments far beyond the actual scale, and his unbuilt plans and
drawings have provided valuable lessons for architects
around the world. In addition, he regards painting, writing
and teaching as a responsibility, and he 1s happy to influence
contemporary architecture with modern and postmodernist
1deas, and to introduce psychology into design.

N

"Bottom-up"
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John IIeleuk

‘There may be a perception about architecture that 1t can be interpreted as a fiction. It gradually disappears
in the process of construction. When it removes the covering, it becomes clear; When it erodes, it begins to
show; When it attracts attention, it rejoices; When it is closed and passed through, it makes a sound. The
approach is rigorous; Architecture 1s Hhu'uf from parallel disciplines such as painting, literature and
medicine. It's a method of omission, and 1t's growing at the same time. It 1s ultimately biological/sexual, and
it 1s always in the search for women. It 1s persistent.
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[n the early research work, the beam structure logic was the controlling element of the study of Hejduk's
spatial form - the nine square grids of the Pall: adian style, known as the "nine palace grid". The nine square
grids represent the rel lllUl]blll]) between the spatial concept and the structural system, where vertical and
horizontal linear members correspond to the columns and beams in the building, while vertical and
horizontal plates correspond to the walls and floors in the building.
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For the House of the Inhabitants Who
Refuse to Participate, Hejduk created
an architectural installation with the
theme of viewing. In Venice, the
house was designed for the city's
"rebels" who refused to participate.
The house consists of 12 units, each
containing only one living function to
achieve a mimimum of living.
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Source: House of the Inhabitant who
Refused to Participate
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In his work Victims, the site was chosen for a site said to have been a torture site during World War II, and

the land would now be occupied by Hejduk's series of installations, including the "Residence of the ID
Officer" and the "residence of the archivist”, as well as their offices, the "Office of ID Processing and

Archives".

Hejduk also invented the identities of groups such as the "disappeared,” the "exiles," and the "dead." Instead
of highlighting these repressed expressions of emotion, Hejduk casts them, in an obscure metaphorical way,

as a sort of eternal testimony to the past that has occurred on this site and in these imaginary installations.
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Chapter 5 Berlin Trilogy Part I1

. BER

Number Object Subject Number Object Subject
1 Trees, shrubs, flowers Gardener 35 Schoolroom Plumber
2 Garden Gardener 36 Shoe store Shoemaker
3 Rose pergola Rose woman 37 Draper's Mercery
4 Metal rose wall Metalworker 38 Crochet chair Crochet woman
5 Park entrance Park manager 39 Text masking Masking woman
6 Labyrinth Settler 40 Structure Public security
Drawbridge Bridge operator 41 Office 1 Researcher
8 Tram Tram driver 42 [dentity card unit Identity card unit
9 Boxcar parts Mechanic 43 Post office Stamp collector
10 Escalator Operator 44 Office 2 Accountant
11 Jungle Jim Playing Jungle Jim's kids 45 Recording hall Recorder
12 Slide Kids on the slide 46 Key place Key giver
13 Sandbox Kids playing in the sandbox 47 If depository keybearer
14 Swing Kids playing on the swings 48 Icehouse Iceman
15 Carousel Kids on the merry-go-round 49 Fireplace Fireman
16 Big pendulum Kids playing with the pendulum 50 Specimen Zoologist
17 Seesaw Children playing on the seesaw 51 The collector's place Butterfly collector
18 Picnic table Picnicking kids 52 Catfish pond Catlish
19 Office tower Medic 53 Peacock Walk Peacock
20 Clinic Nurse 54 Park People
21 Visual chart Optometrist 55 Playroom Child
22 Studio A Painter 56 Ladder Judge
23 Studio B Musician 57 Room A Meditation room
24 Studio C POEMS 58 Room B The room of the innocent
25 Labyrinth Soloist 59 Room C Look 1n the other person's room
26 Music hall umt Musicians 60 Silo access Passenger
27 Proscemum Dancer 61 Drag bridge Bell ringer
28 Stupa Bibliologist 62 Time keeper Fleiss Big Wheel clock
29 Standard room Typesetter 63 The dead weep Defunct
30 None Poesy 64 Passenger car Tourist
31 Mask shop Masker 65 Comnnected unit The uprooted
32 Watch shop Watchman 66 Vanisher
33 Workshop Paper hoarder 67 Passport building Application form
33 Wood shop Carpenter

(e )

In his work Victims, the site was chosen for a site said to have been a torture site during World War I1, and
the land would now be occupied by Hejduk's series of installations, including the "Residence of the 1D
Officer" and the "residence of the archivist", as well as their offices, the "Office of ID Processing and

Archives".

Hejduk also invented the 1dentities of groups such as the "disappeared.” the "exiles," and the "dead." Instead
of highlighting these repressed expressions of emotion, Hejduk casts them, in an obscure metaphorical way,

as a sort of eternal testimony to the past that has occurred on this site and n these imaginary installations.
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In 2015, the Memorial to the Murdered Jews of Europe designed by Peter Eisenmann was officially opened
at the site of the "Victims" base. It can be seen that "The victims" 1s about the Holocaust, and remembrance

is one of its themes.

The structures designed by Hejduk stand like the concrete monuments designed by Eisenmann. He imagines
that the construction of these structures will be accompanied by growing up: "A child in Berlin will be five

years old when construction begins on the site and will be 65 years old when 1t 1s finished." The
construction time of the structure 1s extended to synchronize with human life, so that the structure of the
"victim" will be thoroughly integrated into the city of Berlin, and the subject victims behind the object
structure will be long in the memory of Berliners.

The subjects of the "victims" are mostly the real professions of the Jewish victims: Physician, Poet, Painter,

Mask Repairman, Judge, etc.
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Source: Hejduk John.Victims:Text.1[M].Architectural Association,!986.
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According to relevant research, in 1933, the majority of Berlin Jews engaged in independent business
operators and freelancers.

They either operate as commercial independent operators such as small shop owners, street vendors,
distribution agents and small real estate agents; Or freelance as an artist such as a musician, dancer, film
director, painter, plastic artist, etc. Either as cultural freelancers such as writers, critics, journalists, editors,
and publishers and booksellers in cultural business activities; Or as highly skilled professionals such as
doctors, lawyers, mediators and the like.

Generally speaking, the occupation of Jews at that time had two major characteristics: first, they were more
inclined to engage in a sense of "mental labor", and second, this "mental labor" had the characteristics of
independent management or liberalization.
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Source: Hejduk J. Soundings:a work|M]. Rizzoli International Publications, 1993. P130. 131
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TIMELINE AND HISTORICAL TRAJECTORY
DECONSTRUCT AND REORGANIZE EVENTS AND SCENES

Goddess Temple

T AHE. BEE.
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RELIGIOUS SPACE

Dugong Ancestral Temple, Zhaohui Palace, Fortune and Longevity Palace, Bamboo Tree Foot Chapel, Xiamen Catholic Church,
Erwang Temple, Shengshang Goddess Temple, 38tou Gong, Longquan Palace, Shishi Gong, Jade Emperor Temple, Queen Mother
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COMMERCIAL SPACE

Kaiyuan Road, Datong Road, Guying Road, Daoping Road, Kaithe Road, Renhe Road, Hengzhu Road, Yingping Road, Danshui Lane,
Xiahe Road, Jiatongliao Lane, Houting ya Lane, Batai Street, Dayuan Road, South Pighang LLane, Dianbao Road
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CULTURAL (HISTORICAL) SPACE

Fuyu Corner, Lai Cuocheng, Erwang Street, Baguacheng, Dajing Foot Lane, Qianqiu Altar, Lin Si 'an Hall, Living Yuan Xin Bureau
Red Building, Guying Road Da Chu, Shang Xun Villa, No. 4 Daoping Road (Opium Building), No. 59 Danxia Palace Lane, Xiamen
Federation of Trade Unions, No. 7 Jiuxiang, Sibei "Old Yuancheng", No. 125 Kaihe Road Municipal Party Committee, Guying Road 51
No. Clinic, Dark Fan Lane, Guangming Street, Bamboo tree foot Road head, Victory Road head, Cijie Road head, Hong Benbu Road
head, Dian Bao Road head, Shi Xiang Road head, Tidet Road head
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Start End Course Influence )
To understand the following, please refer to the numbers on pages 20-29 of this book.
Historical events are corresponding relationships.
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CONCLUSION

[ can understand your confusion - the results of this preliminary study don't seem to
address any real 1ssues. Or 1it's not a "conclusion" 1n itself.

Many of you may think that these theories and the final methodology of deconstruction
are too formalized, and more consideration should be given to reasonable requirements
such as function and structure. I respect your opinion. However, I also believe that
function and form are indispensable. Nowadays, architectural design should give more
consideration to how to enrich forms to improve structure and function while satisfying
reasonable functions. After all, after the development of architecture up to now, no matter
the mechanics or structural problems, most of them have been fixed.

Function, structure and other issues are usually determined by technology, and sometimes
when we design a building that can not be built in order to explore the form, we will be
accused of mistakes by teachers and classmates, sometimes just because the current
technology has not reached it, but 1t 1s not only technical problems to limit our
imagination of architectural design. Wasn't Zaha Hadid derided as an architect on paper
before the age of parameterization?

I hope that architecture can become a part of the social behavior of human beings, not just
a historical frozen space. Architecture participates in the narrative, people take place
events inside the building, events change the building. The text tells the plot, the plot
expresses the emotion, and the emotion is embedded in the building, which 1s a fusion of
emotion and reason. Also due to emotional uncertainty, the most personalized elements of
architectural design are actually not thematic, and these themes change according to each
person's subjective feelings.

The essence of architecture should not be stacked geometric figures, no matter how
exquisite the figure 1s, 1t can only achieve the ultimate in the three-dimensional world;
The essence of architecture 1s not a narrow functionalism. Functionalism tends to lock up
the core of the building, creating waste of space and blank meaning.

In my opinion, the essence of architecture is actually events. That 1s, architecture exists
only because of some events that may or will happen inside the building, and the events
are undertaken by the movement subject, which is usually the human subject.

Perhaps this is a crude view of architecture as anthropocentrism, but it provides clues to
the correlation of architectural details through a certain tendency brought by human
beings 1n the process of making events.

This kind of clue 1s mixed with people's emotions, 1rrational, even violent, and desires.
This kind of existence can break the excessive rational cold of the building itself, so that

the architectural design can obtain unique charm.

Thank you for your patience.
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