My concept is a deeply personal blend of who | am and wheré rom—rooted inm
identity and the rich cultural heritage of Edo State, Nigeria. To S gress this conle

textile narratives into modern fashion, and | found their approachEe Ll ETVALIENE I
to the message | aimed to convey. Their use of bold colors, cultural" symt m, anc
historical references gave me the courage to explore print in a way that felt authentic to
me.

Eventually, | developed a unique print inspired by the coral beads traditionally worn by
the Edo people. These beads, known as “lvie,” are not only decorative but also highly
symbolic, often representing royalty, status, and beauty. In my designs, | incorporated
exaggerated waistlines and accentuated hips, referencing the silhouette of traditional
Edo garments. | also used accessories and embellishments that are commonly seen on
brides and grooms during Edo marriage ceremonies. These elements, combined with my
prints, helped to capture the essence of elegance, pride, and cultural significance found
in Edo attire.

When | first started this project, | honestly didn’t have a clear direction. | just knew one
thing for sure: | wanted the spirit of the Edo culture to be intricately woven into the
seams of my work. | didn’t want to simply replicate what | had seen or known, | wanted to
discover and reinterpret my culture in a way that spoke to both tradition and modernity.
| was determined to make every design decision through the lens of cultural
appreciation, rather than assumption or aesthetic alone.

One major influence for me was designer Mai Atafo, who is also from Edo State. His
collection, titled “Sartorial Reverie,” deeply resonated with me. The word “sartorial”
relates to tailoring and clothing, while “reverie” describes a dreamlike state of being lost
in thought. His work was a beautiful homage to Edo culture, fusing classic Western
tailoring with traditional Nigerian design. As someone who identifies as both British and
Nigerian, this blending of cultures is something | experience daily. Living in between two
worlds, | felt inspired to reflect that duality in my collection as well.

While | could rely on my personal memories and knowledge, | wanted more than that. |
sought out the unfiltered truth of my heritage. | asked my parents detailed questions and
listened to the stories shared during my grandmother’s funeral ceremonies in Nigeria. |
learned more about the history of the ‘lvie’ coral beads and the ‘Buluku’— a weighty,
skirt-like garment often made of cotton poplin or duchess satin in red or white, and how
and when they are worn These conversations and experiences allowed me to dive deeper
into my culture and bring it to life through fabric, form, and design.

After production, | partnered with friends to execute a professional photoshoot. | also
pulled on my other skills acquired in my own time, like makeup and accessory making,
taught to me by my mum and grandmother
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