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It all began with...

Maybe | should tell "Hey I've n
my parents about  feeling kinda stre-
how stressed | feel

Never again
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| wanted to provoke a
strong sense of emotional
resonance amongst the au-
dience, by simply telling a
plain story. Just like the

meme, easy but punchy.

It is a short film about a
man trying to present true
himself. The man in the
story represents many of
us: give up some parts of
ourselves and attempt to fit
in the world. ‘We live in a
society’ (Joker 2019), we

are affected by each other.

Being 'different’ from
others sometimes needs a

lot of courage. And some-

times, we |ust compromise.

We give up, and we hide
our true selves. Some
people, at last, accept it...
but | personally do not
want to. The film means a
lot to me. It reminds me |

once had that ambition.

It is kind of a drama film
but not as usual as other
common drama films. It is
built in an abstractive
room. It is a bit surreal, but
it is telling something real.
Sometimes it only needs
one space and two colours

to deliver a message.



Script...... but not a SCRIPT

It is an abstract art film. There is no dialogue, with
one character, in one location. In this case, | pre-
ferred not to write a traditional script, since the spe-
cial part of this project is the character doing
almost the same things every day. For this monoto-
ny, | wrote a script which tells every action of the
character and marked the differences between

each day.

Story

[Day One] Alarm rings. The man opens his eyes and wakes up, turns off the alarm,
wears the white shirt, and leaves the house. Background sounds imply the outside
world and he is working. He goes back to the room from the opposite door, takes off
the white shirt, and lies on the bed.

[Day Two)] Alarm rings. The man opens his eyes and wakes up, turns off the alarm,
(glances at the yellow shirt and then the white shirt) wears the white shirt, and
leaves the house, Background sounds imply the outside world and he is working. He
goes back to the room from the opposite doaor, takes off the white shirt, and lies on
the bed.

[Day Three] Alarm rings. The man opens his eyes and wakes up, turns off the alarm,
[considering between the yellow shirt and the white shirt, about to take the yellow
shirt but finally picks the white one) wears the white shirt, and leaves the house.
Background sounds imply the outside world and he is working. He goes back to the
room fram the opposite door, takes off the white shirt, and lies on the bed.

[Day Four] Alarm rings. The man opens his eyes and wakes up, tums off the alarm,
([considering between the yellow shirt and the white shirt, and choose the yellow
one) wears the yellow shirt, and leaves the house. Background sounds imply the
outside warld and he is working (the sound this time is a chaes, much louder and
messier than usual). He goes back to the room from the opposite door (upset and
irritated), takes off the yellow shirt (and throw it into a dustbin), and lies on the bed.

[Day Five] Alarm rings. The man opens his eyes and wakes up, turns off the alarm,
wears the white shirt, and leaves the house, Background sounds imply the outside
world and he is working. He goes back to the room fram the opposite door (carrying
a bag, he then takes out 2 brand new white shirt from the bag and hang it, then he
takes out a small potted yellow flower and puts it next to the alarm on the shelf). Cut
to black scene.,

[Day Six] Black scene. Alarm rings. The man opens his eyes.




In this film, as a director, | intend to give the audience insights into the characters, provoking them to consider ways in which
they are different from others and whether they have ever changed themselves because of others’ points of view. The char-
acter stands for an ‘ordinary man’, just like many others else in the world: going to work, being late because of traffic con-
gestion, dealing with colleagues, commuting back home and sleeping. The colour white represents general values or rules

followed by most of the people, and yellow in the film symbolises the character’s own personality and his belief.



Visual Reference

Admissions (2011) a short film about filing (2016) 113 (2016)



In A Pigeon Sat on a Branch Reflecting on Existence
(2014), director Roy Andersson uses a lot of (and
only) long still shots to portray the film. Since | had
planned to use only immobile shots, which can create
calmness and the ordinary | wanted to make more, |
looked into his works and found myself fascinated by

them.






In my story, the character symbolises
an ordinary person. To make the au-
dience easier to get into the role, |

was looking for an actor who has

X X
% &

less personal features.

Most of the actors who are willing to be shirtless are very
ripped, and that is what | did not prefer. Another crucial point
| was considerate of was the facial structure. Since all the ele-
ments | put in the scene look geometric, in order to continue
the sentiment, | did not prefer a rounded-faced feature to
show up in the frames. Instead, | was looking for—| funnily

called—a box face.
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Taking all considerations together, |
found one actor who almost matches
all the priorities. However, just four
days before the shoot he told me he
got a new big tattoo recently on his
right arm. | regard tattoos are a per-
sonal mark, so | had no choice but to
search for another actor. It was a
really difficult task, and | ended up
getting a fine actor who does not
match pretty well but is close to the

facial structure | was hunting.

11



Storyboard
Shot List



PROJECT

SCENE #:

!
1

I —

Walls towaid ~the shity.

[ohirvs panaing eo wall )
o ?i Mt xlng w9 IR




Z 'f'
PAGE =~ _Zi

SHOTSIZE: 4/ S

i [ -
Crteking The yoim pangs the <hivt

re2] VY

(e85 v bed P27




PAGE I / I/

SCENE # SCENE # sHoT# |/ | sHOTSEZE /() SCENE # SHOT# 7 1 | sHotsize /-1

, L
i
0 :
L Ii-”_%‘ ﬂ_imam Ying 54
makeas A 0
0Th
SCENE #: sHor# /| | sHorsize /\f L




SCENE#: | ]SHUT#: 7| sHoTSIZE |4 L SCENE# | | SHOT# A | sHorsize: 14/ £, SCENE # [ SHOT #: 5 SHOTSIZE: {_{_/
, ” . :

I _ , _ s
}1 £ iut@yré *lng | 20pn~ 2 e  SAelH« G
]

takes ob€ it shirt, L& alaym r‘;n?c (P2
L‘ﬂ(} b RA” -'-:rL'\.-f’ IGE.J |

SCENE# | SHOT# “ | sworsze , (/ SCENE# | SHOT# | 7 | SHOTSIZE: ) J SCENE #:
. s .‘ _ L5
— _:'::T-f":—}- M
< —t - » i [

e p—— |
|| [ o .' f
| : e ]
[ = | ;-*‘g—"?:l
- ’ w 77

f 0 L _' !-_ 2.2 7 L* & wealcel up EQ 2*? b\,f_:g r';]:a:‘r }(‘;(/j{v"’ &1
S = F J

leprs Snets . Lye ':’:.”.‘E&'.QQEE:‘?L%.




PAGE _§— ’S

SCENE# | ] SHOT#: \A - | SHOTSIZE: CA SCENE #: SCENE# | SHOT # -f%, SHOTSIZE: [A/ ¢
[ ] ; 3 J | ! |
s e 1 i N |
S Ny
LA | fime chana 1{?1 D3 [p3]
: 1 ] = -
bt ) . DS
SCENE# | | SHOT# 7 | sHOTszE /A SCENE# | | sHoT# 2 | sWorse: L7 S SCENE# | | SHOT# - sHotsize: /4 5
e e — | L%
. af?#‘ EJ } |[ 7= .ff o \1\' | |
1
\.._ 4 R |/
o ) 4Rl |/ - P 4 ; \..x"“\
| "'-,1‘“"‘-"? - E“x Iii,-' : / | \ o |
VA = L] -
I | : 1j . . J ’; ){ |

I G‘?—] £ﬂ1_r?'trlft, Vining
) v
fiyqt:;t’ﬁ ULP




PAGE —|oy / &

SHOTSIZE: 1 2,

SCENE #:

SHOT #: ,}1 SHOTSIZE: 3 /<

Li?‘f'j thyoriime Wy lea) Syt

L IM"J W earingy l-fé.j*!ﬂTu -’;E;f{/

v  OF W LG
A re
jﬁtﬂkq_fdiukWQL%??

SR

SCENE# | | SHOT# 4 7 | SHOTSIZE E.\-Lﬁp

SCENE #:

sHoT# 44y

g .
y i ' 1

i § ,.

| !

T:D‘EJ Takes ard Wiars




( M]Cm o0

'5'1’““!’ H\H Ao pace - /B

(5'0653 - Cﬂﬂg;d{"'_-}
————a e

(nﬁﬂ CumL}

smen | serns [ iy | [smer | [ser 5 ;mmm e [ [wore 3 | worsw W

o 1

— — — —_— — E——— 2

P“'H-mﬂ 'erl Fhutr LB 5LﬁlF fn!_] g
/ ?H -H-.qr. ive mas b‘d 4': L Pj -th ﬂiltt:ﬁ Efﬁ]

= | “"h —p B‘lrﬁ.tf‘ E':. i . | -f_,q. e _ " r & |
l|| 'r Tﬁj ) ‘( thao Cpenry eyes. —F I!;]_F:ﬂ.,ﬁ_'atl @ | l "EWD
| -~ b

i

= ———



Shooting

Scene & Shot & 56 Ref. IMT S EXT Subject Framing Camera Angle Mavement Equipment Lens Sound Description / Motes Impartance | Setup Time ) Start Time
Time
1 1a 7 INT The Ordinary Man WS Blackmagic URSA Eyalvel Static Sticks /T riped Somm Mpg | Bestheroom, clacktime changss, back to the roam, takes off and hangs the *k o100 00:10 9:00 AM
shirt, lies en bad [D1]
1 1b 13 INT The Ordinary Man W5 Elackmagic URSA Eyalavel Static Sticks f Triped 50 m M08 glarm rings, pets up (D3] * 00:00 00:10 10:10 AM
check ti h , backte th (takescffand b th
1 1c 246 INT The Ordinary Man WS Blackmagic URSA Eyelevel Static Sticks £ Triped 50 m MOS smpty reem, clock tme ¢ anges ) R EE raam Sarrand hangestie *kk 20:00 2010 10:20 AM
shirts, lieson bad [D3]
1 1d 3 INT The Qrdinary Man W3 | Blackmagic URSA Eyekeval Static Sticks /Triped | Somm | mMog | (eevesthereom,clocktine changes, backte the reom emotionally takes offand | o) ™10 10:30 AM
threw tha shirt frallow), lies on bed, kesps turning sides [D4]
ampty roem {ne shirts on wall], cleck tima changas, back to the recm, put the bag
1 1= 36 INT The Ordinary Man W5 Blackmagic URSA Eyelevel Static Sticks / Triped S0mm MOs <n fleor, takes off and hangs the shirt, back te the bag and takes cutthe new shirt *kk 30:00 30:20 10:40 AM
sndd hangs enwall, back te the bap and takes cut the flower [D&]

1 1f 38 INT The Ordinary Man WS Blackmzagic URSA Eyalevel Static Sticks / Triped Smm MOs puts the flawsr on shelf, liss on bad [D5] *k 0000 02:190 11:00 AM
Break 00:00 00:10 11:10 AM

1 2a 5 INT The Ordinary Man M35 Blackmagic URSA Eyalevel Static Sticks S Tripod smm MOs walks towards the shirts and picks tha white one [B1] ** 010 02:10 11:20 AM
1 2b 15 INT The Ordinary Man M3 Elackmagic URSA Eyalevel Static Sticks £ Triped 29mm MQs hangs the whits shirtenwall [B1] * 02:00 02:190 11:40 AM
1 2c 20 INT Tha Ordinary Man M35 Blackmzagic URSA Eyalavel Static Sticks S/ Triped Sdmm MQs walks towards tha shirts and picks the whita ana, meves sside 5 bit (D3] *kk 00:00 02:19 11:50 AM

ks t ds the shirts and picks the whit Il hirt net ]

1 2d 34 INT The Ordinary Man M5 Elackmagic URSA Eyelevel Static Sticks f Triped 50m m hgg o EEWATDT IS SIS and pie e_rt"[“D'; ane {ysllow shirt noton wall, wears * % 00:00 20:10 12:00 PM
Lunch 90:00 0150 12:10 PM

1 3a 11 INT Tha Ordinary Man M3 {0TS)  Blackmagic URSA Eyalaval Static Sticks  Tripod s9mm MQs BACK walks towards tha shirts {n frent of the whits ans) [B2] ** 010 2210 1.00 PM
1 3b 21 INT Tha Ordinary Man MS{0TS)  Blackmagic URSA Eyalavel Static Sticks S/ Triped Sdmm MQs BACK helding twe shirts and dsciding {in tha midd ke of twe shirks) [D3] *kk 00:00 02:19 1:20 PM

BACK frem the whit: to the middle then te the vl takes th
1 3c 29 INT The Ordinary Man MS{OTS)  Blackmagic URSA Eyalaval Static Sticks S Tripod Somm [S1e mavEs rom e 'eone_o 5 mdls then to e yellov one, takes the ok 0200 02:190 1:30 PM
shirt{y=llow] [D4]
1 4a,4b 6,22 INT The Ordinary Man MS5{0TS)  Blackmagic URSA Eyalevel Static Sticks S Tripod smm MOs FROMNT buttoning and adjusting the shirt [B1] [02] (23] ** 010 015 1:40 PM
1 4c 30 INT The Ordinary Man | M8 {0TS) | Elackmagic URSA. Eyalevel Static Sticks /T riped SOmm Mpg | | RONT buttaning and adjusting th: ;h'rt{;";i?w]'sat'md smile, adjusting hair *dek 00:00 0015 2:05 PM
and face
FROMT decidi tracking, takes the shirt, butteni d adiusting the shirt

1 44 12 INT The Ordinary Man | M {0TS) | Elackmagic URSA. Eyalvel Static Sticks /T riped omm MES CIing, Syeiraciing, takes [;;] It DULLGMINE and adjusting the shi *odek 00:00 0015 2:20PM
1 4e 23 INT The Crdinary Man M5 {OT5)  Blackmagic URSA Eyaleval Static Sticks J Triped Imm M 0s FROMT walks tewards the shirts, haad turning [D4] e 02:00 2310 235PM
Ereak 000 2015 2:45 PM

1 5a 13 INT The Ordinary Man cu Elackmagic URSA Eyalevel Static Sticks S Tripod samm MOs apans the door, exits, cleses the door [D32] *¥k 0210 02:190 300 PM
1 5b, 5¢ 23,35 INT The Ordinary Man M35 Elackmagic URSA Eyaleval Static Sticks / Triped s0mm MOS cpans the door, sxits, clesss the deer (03] D3] * 200 22190 320 PM
1 6a 15 INT The Ordinary Man cu Blackmzagic URSA Eyalevel Static Sticks / Triped Smm MOs opens the dcor, anters, closss the deor [02] *k 010 02:190 330 PM
1 b 36a INT The Crdinary Man cu Elackmagic URSA Eyaleval Static Sticks J Triped amm M 0s opens the deor, anters, closas the dear fwith the bag) [D5] * 30:00 0310 350 PM
1 6 25 INT The Ordinary Man M35 Blackmagic URSA Eyalevel Static Sticks S Tripod smm MOs opens the daor, enters, closes the deor [0 * 200 02190 400 PM
1 7 37 INT Tha Ordinary Man MCU Blackmagic URSA Eyalaval Static Sticks  Tripod s9mm MQs taking cut the flewsr (5] *kk 000 2210 410 PM
Ereak 00:00 0019 430 PM

1 aa 17 INT The Crdinary Man M5 Elackmagic URSA Eyaleval Static Sticks J Triped Imm M 0s ABOVE lying en bed [D3] e 00:20 2310 430 PM
1 8h, 8c 27 32 INT The Ordinary Man M35 Blackmagic URSA Eyalevel Static Sticks S Tripod smm MOs ABOVE stops the alarm, gsts up [D4] [B5] ** 000 02190 500 PM
1 Ga, 9b, %z 1,8,39 INT The Ordinary Man cu Blackmzagic URSA Eyalevel Static Sticks / Triped Smm MOs ayas opening [01] [02] [Dd] ek 010 02:190 5:10 PM
1 10a, 10b 3,10 INT The Crdinary tdan M5 Blackmagic URSA Eyaleval Static Sticks J Triped S0m m hl 015 FROMNT gats up from bed [O1] [D2] i 0210 2310 5:30 PM
1 11a,11b 2,9 INT The Ordinary Man cu Blackmapic URSA Eyelevel Static Sticks f Triped 50m m MOS8 hand puts en the alarm cleck [D1] [D2) * 00:10 2005 5:50 PM
1 11c 40 INT The Ordinary Man cu Elackmagic URSA Eyalevel Static Sticks £ Triped 29mm MQs hand puts enthe alarm cleck, flowsr besids [Dd] *kw 02:00 2005 605 PM
1 123, 12b, 120 4,15 33 INT The Ordinary Man cu Elackmagic URSA Eyalevel Static Sticks S Triped somm MOS waaring shoss and lasvas [D1] [03] [D5] ** 09:10 00215 &10 PM

09:35:00 6:35 PM



As it has been mentioned in the ‘script’, the actions of the character are almost the same
every day. So as | planned to do in the shots, which can be seen in the storyboard. Since
there were many groups needed to use the studio, apart from the time for set building, |
could only arrange one day for the shooting. | collected the shots which are filmed from
the same angle together and placed them into order from wide angles to close-ups to
avoid damaging the white set in the early stage. In the shot list, the same colour means

the same camera position—-which can be seen that there are twelve of it in total.




| aimed to create slight differences between the exact
same frames when it comes to him making different deci-
sions. The differences | meant are not only in the move-
ments or expressions of the actor but also in the composi-

tion of the frames.

Take the getting dressed scene for an example. On the
second day, he directly walks toward the white shirt, and
the next day he is standing in the middle of the two shirts,
then finally the third day, he stands in front of the yellow
one and picks it up. As time goes on, it can be seen in the
frames, that he moves closer and closer from the white

one to the yellow one.




Equipments & Tests

Equipment List

CAMERA LIGHTING SOUND
Blackmagic URSA PRODUCTION Ambient Light (in G12) foley m studio (post-production)
Manfrotto 116 Heavyweight Tripod (URSA Production) Large LED Pannel Light (in G12)
Ze1ss CP.2 Superspeed T1.5 35mm/50mm/B5mm lens set (EF mount) Light Bouncer (in G12)
Samyang Xeen EF Lens set (14mm/24mm/35mm/50mm/85mm) Light Difusser (in G12)
Swit V-mount Battery Kit (C-stand knuckle,arm
Clapperboard 2" Polyboard Holder
Wind-up Stand
16amp Distribution Unit
]6amp Cee-form Cable 10m

As | am also the cinematographer for this project, | made the equipment list according to the scene

| wanted to create. | choose to use Blackmagic URSA instead of Canon C300 because | like its ap-
pearance in the camera and it was more convenient for me since | did not have to attach an extra
monitor to it. Although it is quite heavy, the filming location was only in the studio. As to the sound
department, it had been suggested in the prior sound design tutorial that we use foley for all of the

sounds. In this production stage, we did not have to record any soundtrack on site.

23



Test O1

7\
7’ N
, X

AN

Test 02

24



After the lighting test, | came to know and booked

the extra equipment that we needed, which are the

red-coloured items on the equipment list.
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Set Design & Set Building
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| designed the room to have two opposite doors so that the man
can exit from one and then enter from another, just like an invisi-

ble circle-so as to suggest his endless life routine. In terms of

props, the last day of summer vacation in my country is usually the

31st of August, and in the film, 8.31 is the time by the alarm rings.
For me, the time after ‘831’ always represents a fresh start: the
first day of school when | was a kid, and another brand new day

when we become adults. That is why is must be an electric clock.
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At first, we thought that this time we could rely on the experience of the pre-
vious set building from the last term to create. However, we did not know
what kind of material would be proper to buy. Before the set building start-
ed, we went to meet Bruce Hill for help. Besides, | also went to my friend who
does product design, to discuss the best option on the lower budget. At last,
we made the decision of using tiles for the floor instead of canvas—which is

more expensive—or paper and foam board-which might easily get de-

stroyed.







Could not put the Assembling the bed and found a stripe broken.

white paint directly on

the tile, the two co- - ” | DA i : We arranged three days for set building. Thanks
lours were mixed to- : 2 2 to my classmates, friends from the product design
gether. y g course and game design course, a February
el intake filmmaking student, and juniors in bache-
lor, there were a total of seven people extra help-

ing us build the set.




Producing
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BUDGET

Equipment -
Props 200
Set Building 100
Cast -
Travel & Living -
Catering ol
EXPENSES
Equipment -
Props 21.25
Set Building 51.54
(Cast -
Travel & Living -
Catering 15

Since we had a bed in our scene, we had no choice but to buy a
new one-it is too difficult for us to carry a built double bed from an-
other place to the studio. Fortunately, we kept the props well and
most of the stuff we bought online could be returned and refunded.
Comparing the budget | made with the actual expenses, we did

save a lot of money.



Execution |
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Working with the actor is another challenge for me. Since | am not an English native speaker, | found it really difficult to completely

deliver my thought to him.

Take the getting up from bed scene as an example. | wanted him to stop for a bit after every single movement. However, he tended
to slow down every action instead of having a gap between each action. For this shot, we took at least five takes to reach what | ex-

pected. Sometimes | wanted him to be faster but should not look rushed, and sometimes | wanted him to slow down the pace but not

his body should not look soft.

Happily, by the end of the day, we not only finished all of the shots but even wrapped almost half an hour before the estimated time.



THE YELLOW SHIRT
by Hsieh, E.

2022



